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PMiusicnl Announcements, Ke. 


—_o-——- 


THE NEW ORGAN in ST, PETER’S 
CHURCH, Manchester, built by Messrs. Kirtland 
and Jardine, will be opened on Thursday, May Ist, at 
83h in the afternoon, by E. J. Hopkins, Esq., (Or- 
ganist of the Temple Church, London), who will per- 
form aGrand Selection of Organ Music on the occa- 
sion, Orders of admission, with a full description of 
the organ, can now be had at Messrs. Hime and 
Addison’s, music-sellers, St. Ann’s-square; and Mr. 
Townsend’s, music-seller, King-street, Manchester. 
The proceeds to be devoted towards defraying the 
cost of the organ. 


MR. GADSBY’S ANNUAL CON- 


CERT at the Lecture-hall, Carter-street, Walworth, 
Wednesday, April 30. Vocalists :—Miss Poole, Miss 
Julia Bleaden, Miss A. Hinckes, Miss Rosina Parry, 
Mr. Genge, Mr. W. H. Cummings, and Mr. Gadsby. 
Concertina, Mr. G. Lake; pianoforte, Mr. G. Lake, 
and Mr. P. Jerrard. Tickets 1s. and 2s., to be had at 
the Library, Manor-place, Walworth, and of Mr. 
Gadsby, 2, Clifford-street, Bond-street. 


MADAME JENNY GOLDSCHMIDT 


LIND has most kindly consented to sing the follow- 
ing pieces at Mr. BENEDICT’S ANNUAL EVEN- 
ING CONCERT, at Exeter-hall, on Wednesday, 
May 21:—In the first part—Duet, ‘‘ I Montanari,” or 
Styrian Melodies, as originally composed bv Mr. 
Benedict, for Madame Goldschmidt and Sig. Belletti; 

tand scena and aria, ‘“‘ Squallida veste e bruna,’”’ 
io Turco in [talia, by Rossini; and in the second 
part, the favourite duet, “‘ La Mere Grand,” by Meyer- 
beer, with Madame Viardot. Mr. Otto Goldschmidt 
will perform Bach’s Concerto for two pianofortes with 
Mr. Benedict. Further details will be duly an- 
nounced. Reserved seats, £1 1s.; unreserved seats, 
10s.6d. The places will be appropriated according to 
priority of application, and no more tickets will be 
issued than can be convenient) dated -% 
plications for tickets to be made to Mr. Mitchell, 
Royal Library, 33, Old Bond-street; and to Mr, 
Benedict, 2, Manchester-square. 


ORCHESTRAL UNION, Hanover- 


square Rooms. Programme of the First Monnina 
prs bag May 3rd, 1856, to commence at Three 
O’Clock. 














PART I. 
OvertuRE—“ The Naides” ........ 
SONG.....006 ooeMr. SWIFT .......0000. Mozart 
Concerto Vrotrin—(No. 3, in D 
Minor) +. Molique 
Performed by Herr MOLIQUE, 


PART II. 
SymPHony—(No. 8, in F) ....00 e000 
CavaTINA...Madame GASSIER... Rossini, 
OvertuRE—“ Heloise” .......... Mellon. 

Principal and Solo Violin......M. SAINTON. 
Director and Conductor......Mr. ALFRED MELLON. 
Tickets at Cramer and Beale’s, Regent-street; and 

Ollivier’s, 19, Old Bond-street. 


Professor Bennett 





Beethoven 





CHOIR BENEVOLENT FUND (Esz- 


tablished 1851), for the Relief of Widows and Orphans 
of Organists and Lay Clerks of Cathedral and Col- 
legiate Churches.—The ANNIVERSARY DINNER 
will be held at the Freemasons’ Tavern, on FRIDAY, 
the 13th of June, 1856.—Sir THomas GLaDsTons, 
Bart., in the Chair.—Dinner on the Table at Six 
o’clock precisely.—During the evening a selection of 
Glees, M is, &c., will be performed by a select 
and efficient Choir.—Tickets, £1 1s. each, may be had 
of Mesers. Addison and Co., 210, Regent-street; of 
the Hono Secretary, 12, Denbigh-place, Pimlico; 
and at the Freemasons’ Tavern.—!.adies’ Tickets to 
the Gallery, including Refreshments, 5s. each.— 
GrorGe Gpar, Hon. Secretary. 


HERR KUHE begs to announce to 


his patrons, pupils, and friends, that he has returned 
40 London for the season. Herr Kuhe has removed 
from Margaret-street to 12, Bentinck-street, Man- 
chester-square. 


TO PROFESSORS of SINGING.— 


A young man, possessed of a good Baritone Voice, 
though uncultivated, wishes to meet with a Pro- 
fessor of Singing, who, in consideration of the 
advertiser articling himself for a period of time, 
will impart instruction in the vocal art. Address 
Baritone, care of Mr. Goddard, 14, Great Portland- 
street. 








TO AUTHORS and COMPOSERS.— 
J. H. JEWELL (from Soho-square), Music-Seller 
and Publisher, having taken the extensive Premises, 
104, Great Russell-street, Bloomsbury, is now pre- 
pared to undertake every description of Music 
Engraving, Printing, &c., at the most moderate 
charges.— Works revised for Press.—Estimates given, 


SIGNOR GIULIO REGONDI begs 
to announce that his ANNUAL MORNING CONCERT 
will take place at the Hanover-square Rooms, on 
Friday, May 30. Full particulars will be duly an- 
nounced. Reserved seats and tickets at all the prin- 
cipal music warehouses, and at Signor Regondi’s 
residence, 24, Upper George-street, Bryanstone- 
square. 








MISS ELIZA HUGHES (R.A.M.), 


Soprano: 69, Great Queen-street, Lincoln’s-inn- 
fields. 





MR. WM. STERNDALE BENNETT 


respectfully announces to his Friends and the 
Public that his PERFORMANCES of CLASSICAL 
PIANOFORTE MUSIC (12th annual series) will 
take place at the HANOVER-SQUARE ROOMS, 
on Tuesday Evenings, May 6, and June 3, — 
Tickets to be had of Mr. W. 8. Bennett, 15, Russell- 
place, Fitzroy-square; Leader and Cock, 63, New 
Bond-street; and of the principal Music-sellers. 





MR. and Mrs. PAGET (RAM), 


Bass and Contralto. 
Atherstone, Warwickshire. 





CORN EXCHANGE, COVENTRY.— 


The above magnificent room is now let for Concerts~ 
Lectures, Meetings, Musical Entertainments, &c. &c» 
Size of the hall—110 feet long, and 55 feet wide.—Ap- 
lications to be made to the Manager, Mr. W. Mab- 
tt, Coventry. 





M. CHARLES HALLE begs to 
announce that he will RESUME his PIANOFORTE 
RECITALS this season, at his residence, 47, Bryan- 
ston-square. The dates are fixed for Thursday, May 
8, 22nd, and June 5; to commence at $ o’clock. 
Terms for subscription for the series of three mati- 
nées, one guinea. Subscribers’ names received at 
Mesers. Cramer and Beale’s, 201, Regent-street, and 
at Mr. Halle’s residence. 


MADLLE. CECILIA MARES 


informs the nobility, gentry, and public that she is 
in town for the season, and is free to accept engage- 
ments for opera, concerts, or oratorios. Applications 








to be addressed to Rose Cottage, St. John’s-hill, near 
Wandsworth. 


PHILHARMONIC SOCIETY.—The 


subscribers and the public are respectfully informed 
that the SECOND CONCERT will take place at the 
Hanover-square Rooms, on Monday evening next, 
the 28th of April. Programme :—Sinfonia in G minor 
—Mozart; concerto in D minor, pianoforte, Madame 
Clara Schumann—Mendelssohn ; overture, Jessonda 
—Spohr; sinfonia pastorale—Beethoven ; overture, 
Anacreon—Cherubini. Vocal performers—Madame 
Viardot and Herr Formes. To commence at eight 
o'clock ; doors open at half-past seven, ‘The remaine 
ing concerts will take place on May 12 and 26, June9 
and 23. Conductor—Professor Sterndale Bennett. 
Principal violins—Signor Sivori and Mr. Cooper? 
Subscription for the season, three guineas; single 
tickets, 15s. Subscriptions received and tickets 
issued by Messrs. Addison, Hollier, and Lucas, 210, 
Regent-street. 





THE ANEMOIC UNION will 


perform at Madlle. Sedlatzek's Concert, May 14, and 
Mr. Frank Bodda’s Evening Concert, at Exeter-hall, 
May 19. Communications respecting terms of the 
Union for concerts, in London or the country, to be 
made to Mr. Alfred Nicholson, 11, Princes-street, 
Leicester-square. 





HERR ADOLPH SCHLOESSER has 


the honour to announce that his CONCERT will take 
place on Wednesday evening, May 7th, at the Hance 
ver Square-rooms. Vocalists: Madame Viardot 
Garcia, Miss Stabbach, Herr Reichardt, and Signor F, 
Lablache. Instrumentalists: M. Billet, Herr Schloes- 
ser, Signor Regondi, Herr Deichmann, and M. Paque. 
Conductors, Herr Kuhe and Herr Schloesser, 

Numbered Reserved Seats, 10s. 6d., to be had of the 
principal Musicsellers, and of Herr Adolph Schloesser 
27, Upper Berkeley-street, Portman-square, 








Theatrical Announcements. 


DRURY-LANE—ENGLISH OPERA 


The Directors beg to announce that (notwithstanding 
the unp dented of “Tl Trovatore, or the 
Gipsy’s Vengeance”) they are reluctantly compelled 
to withdraw this Opera next week, in consequence of 
the severe hoarseness of one of the principal artistes. 
On Monday will be presented the favourite Opera, 
THE BRIDE of LAMMERMOOR. Lucia, Lucy 
Escott; Edgardo, Mr, Elliot Galer (his first appear- 
ance since his return from Italy). On Tuesday and 
Thursday FRA DIAVOLO. Mr. Henry Haigh, Miss 
Dyer, &c. On ripester, Friday, and Saturday THE 
BRIDE of LAMMERMOOR. To be followed by 
(every evening) THE YANKEE HOUSEKEEPER, 
in which the celebrated American artistes Mr. and 
Mrs. Florence will appear. 








THEATRE ROYAL, HAYMARKET 


Re-engagement of Perea Nena, — On Monday, 
the new comedy of THE EVIL GENIUS. 
After which, an entirely new ballet pantomime, with 
new music composed by Edward Fitawilliam, and tbe 
scen@gy painted by Mr. William Callcott, entitled LL 
GAMBUSINO, or the Mexican Goldseeker, in which 
the renowed Spanish Dancer, Senora Perea Nena, 
with Manuel Perez, anda New Company of Dancers 
from Madrid and Barcelona, will appear. With A 
POSTMAN’S KNOCK. 


YAL PRINCESS'S THEA 


This evening, no performence, the theatre being 
closed for a-rehearsai of Shakspere’s** Winter's ‘l ale,” 








which will be produced on Monday next, being for the 
benefit of Mr and Mrs Charles Kean. 
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NOTICES, &. 


—_—o— 


Post Office Orders for ‘8s. (town subscribers) or 4s, (country) may be made 
payable to Joun Samira, Charing-cross Office. 


Every exertion will ‘be made for the punctual delivery of the Gazette. Com- 
plaints on this subject should be sent direct to our Office. 


RECEIVED. 
Mrs. S., Finsbury; F. A. S., Aberystwith; C., New Bridge-street ; WwW. N., 
Mincing-lane; P. D. K., New Rridge-street; W. 8., Stockton; L. B., Dalston ; 
T. G.; C. C., Liverpool; G., Margate; Miss L., Glasgow ; J. and W. B. G., 
Maryport; E, F., Brompton; G. T., Lincoln; KE. C., Salisbury; C. K., Canter- 
bury; 8., Brentford; H., Princes-road; F. H. L., Aberdeen; M. C., Mount- 
street; J. F. Bury, New-road; E. J. H., Edinburgh; T.R., Broughton-lane; 
Misses M. A., Hampstead; E.8., Coventry ; E. A. N., Derby; Miss P., Glas- 
gow; E. J. S., Bury; D., Castle-street; D., George-street; R. Y., Berwick ; 
Miss C., Chelsea; F. W.S., Dorchester; M., Rusell-street; C. S., Baker-street ; 
J. H., Wrexham; J. M., Aberdeen; H. T., Southampton-street; W. 
Newcastle; J. F. L., Arbroath ; T., Totteridge; R, R., Huntingdon; F. T. H., 
Waterford; A. C. T., Thorney; E. H., Exeter; E. T., Nottingham; C. R. 
Broseley ; B. W., Dulwich; T., Plymouth; T. S., Newcastle; B.H. P., Clap 
ham; W. S., Nottingham; J. B., Crickhowell; R.P., Atherstone; F. W. 8 
Chelm:ford; W. P., Lewes; A.C., Bognor; T. B., Bolton; R. F.; C. H. M., 
Richmond; A. H., Swansea; E.8&., Coventry; W.F G., Shields; J. H., White- 
haven; Mis. W. H. T., Brighton. 


B. W., 


” 
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THE fourth and last of Mr. Hullah’s Orchestral concerts came 
off on Monday last, in the presence of an audience which filled 
every portion of St. Martin’s-hall, the vacant space at each side 
of the band being intruded upon by visitors who were 
too late to find sedentary or perpendicular accommodation 
elsewhere. Mr. Hullah has been quite an active and energetic 
entrepreneur. In addition to getting together a first-class 
orchestra, and compiling programmes whose intrinsic merit 
has been great, he has introduced Clara Novello for the first 
time since her return from Italy; Miss Sherrington, for the first 
time to a London public; and, lastly, the Brothers Doppler, 
Hungarian flautists of considerable pretension. No one is likely 
to hear much better concerts all the season, and Mr. Hullah’s 
efforts to provide the best music at a nominal rate of admission 
were beginning to be thoroughly appreciated, and his appeal to 
the public bravely responded to, when these delightful musical 
evenings were dropped. Mr. Hullah is wrong—decidedly wrong 
—in thus refusing success ; there are plenty of auditors to be found 
even when the operas are open, the price of admission being 
altogether different. If the worthy conductor pleads that his 
band will be required at the operas, we would respectfully ask how 
we are going to be treated when Rossini’s Stabat Mater and 
Mendelssohn's Lobgesang are performed next month? Are 
we to have one of Mendelssohn’s finest symphonies rendered in- 
differently ? Assuredly not. Mr. Hullah will provide against 
anything so untoward and undesirable by engaging a first-rate 
band, and ifsuch can be obtained in the centre of May, when 
everybody musical is wanted in every masical place at thesametime, 
we really do not see why at the beginning of thatmonth one orches- 
tral concert could not have been given. Mr. Hullah is unwise—de- 
cidedly unwise. The attendance has, eqaghevening, steadily increased 
until thenameand fame of HULLAn’s ORCHESTRAL ConcERTSs drew a 
crowded auditory: and when, after a lapse of—it may be—months, 
he again invites the support of the public in the same style of 
entertainment, he will probably give three or four concerts before 
St. Martin’s-hall is filled as it should be when good music is 
announced. Had the present series been extended they would 





have become widely known—recognised as some of the standard 
musical evenings of the London season—and their resumption 
looked forward to with interest and eagerness. Why does Mr. 
Hullah shut his eyes to the fact that, five weeks ago, when no 
opera was open and less music was going on, his hall was by no 
means full, and now, when the Opera has opened, and a crowded 


audience assembled on the same night at Hanover-square, St- 
Martin’s-hall was thronged ? 








All who have the opportunity of perusing this Number of our 
Journal, and wish to enter their names as Subscribers, are requested 
to write direct to the Office, 141, Strand, stating with which Number 
their Subscription is to commence; or, if they prefer obtaining the 
Musical Gazette through their Booksellers or Newsvenders, an inti- 
mation that they have so done will be gratifying to the Proprietors. 








Metropolitan. 


ST. MARTIN’S HALL. ‘ 

HERR REINTHALER’S ORATORIO, “JEPHTHA AND 

HIS DAUGHTER.” 

Want of space prevented our noticing last week the first per- 
formance of this oratorio. Herr Carl Reinthaler, the composer 
thereof, is a resident at Cologne, and this is his first large sacred 
work. He has himself compiled the words, and, we are told, has 
adapted the English version. It is divided into six parts or 
sections:—The Affliction and Humiliation of the Children of 
Israel—The Recall of Jephtha—The War—The Triumph and 
Affliction—The Song upon the Mountains—and ‘the Dedication. 
The personages introduced are Jephtha, Miriam, Ephraim, and a 
Prophet ; and the plan of the work is dramatic. The first section 
consists of five chorusses, in reed with recitatives, and an air 
for the Prophet: the whole treatment of this is heavy, and forms 
a rather tedious and dreary ing to the oratorio. In the first 
and last chorusses Handel has been laid under contribution, the 
chorus, “ And the glory,” and the first bass recitative in the 
Messiah peeping out occasionally. The next section affords relief 
by the introduction of Miriam (soprano), who, in remonstrance 
with Jephtha at his mourning the separation from his people, has 
an air assigned to her of great beauty (“ Lo! blessed shalt thou 
be”). It is a charming and fresh melody, and nicely instru- 
mented: it was sung by Madame Novello, and encored. The 
Elders ot Gilead, in a chorus, call _ Jephtha to lead them to 
battle, and, after one or two pieces, third section—The War— 
commences with a spirited chorus, “ We shall come with speed as 
the eagle flieth.” This is followed by a quartett, “ Strengthen ye 
the weak hands,” of ingenious construction: the tenor voice leads 
with an accompaniment in which the violoncellos are inent, 
and the instruments cease when the voices unite; this morceau 
is almost in the form of a round, and is, on a first hearing, the 
most satisfactory piece of writing in the oratorio. After a warlike 
address from Tephthe, a double chorus—tho Israelites and their 
idolatrous enemies — ensues, Jephtha’s vow is made, and the 
victory is announced in a chorus, “ Host of the Lord, awake to 
triumph,” the opening of which is powerful and broad, but the 
episode tedious: the subject, however, introduced by u crescendo, 


comes to the rescue, and at its conclusion there was loud applause. 


’ 
8 


a it lacks continuity of e 
ruptly: the composition and 
the singi i 
hears 


“ Glorious stand the mountains,” might 
in the oratorio: as it is, it seems as 
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write a trio, and given it up suddenlys The last section introduces 
the tenor voice, Ephraim, in a long recitative and air, “ Ye moun- 
tains of Gilboa,” which is the only distinct song in this portion 
of the work. Miriam’s resignation is expressed in a brief and 
sweet recitative, Jephtha’s remorse being depicted much less suc- 
cessfully. In this, as in many instances in the oratorio, the com- 
poser has sought to produce effect by employing strange intervals 
for the voice, instead of relying upon passages with something 
like melody in them. It seems strange that out of some forty 
pieces there should only be three songs that can be considered 
complete tunes, the remainder of the oratorio, if we accept the 
quartett and trio, being made up of chorusses with scarcely any 
definite theme, and long recitatives of little musical interest. 
Composers appear to doubt that melody has a charm, or at all 
events, they forget it, and employ a deal of time in writing tune- 
less music, the construction of which may evince their erudition, 
but fails to please an audience. Herr Reinthaler’s composition is 
sadly deficient in melody, and the beauty of the pieces we have 
commended makes this want more keenly felt. 
‘t The applause at the conclusion of the oratorio was quite warm, 
and the composer, who is a fair and spruce German, and who had 
many of his countrymen amongst the audience to support him, 
was led forward by Mr. Hullah to bow to their congratulations. 
Every care had been bestowed in the production of “ Jephtha.” 
With one or two exceptions the chorus sang well and with preci- 
siou. The part of Jephtha was sustained by Mr. Thomas; that of 
the Prophet by Mr. Wallworth, Ephraim by Mr. Montem Smith, 
(who sang with some force and great distinctness) and the trio in 
the fifth section by Miss Banks, Miss Schott, and Miss Palmer. 
The first of these ladies has a valuable voice. Mr. Hullah con- 
ducted, and Mr. E. J. Hopkins presided, at the organ. The hall 
was crowded. 








MR. HULLAH’S ORCHESTRAL CONCERTS. 


THE last concert of the series to which we have referred in a lead- 
ing article, was an eminent musical treat; indeed, it was one of 
the most unexceptionable programmes we have ever met with. 
The overtures were Mendelseshin’s Fingal’s Cave and Mozart’s 
Zauberflote ; the symphony, Beethoven’s C minor, and the other 
instrumental pieces a concerto in F minor by Sterndale Bennett, 
and a concerto for two flutes. The performance of the symphony 
left a little to be desired: the conductor began the presto with too 
slow a beat, and the electrifying and mysterious commencement 
was in consequence rather indistinct, while the charming little 
passages that occur shortly afterwards for the clarionet, &c., were 
dangerously dragged by the gentlemen of the “ wind,” who pro- 
bably thought that the tempo admitted of their indulging in a 
little extra cantabile: the movement, however, soon made up to 
its proper speed, and, with the exception of the trio (scherzo), 
when the double basses were compelied to play faster than they 
possibly could, every other portion was satisfactory. The piano- 
forte concerto was played by Mr. George -Russell—a pupil (we 
believe) of Professor Bennett—and was, allowing for youth and 
nervousness, a creditable performance of an admirable work. 

The brothers Doppler, from Pesth, are clever and unassuming 
artists: in the concerto, which is of reasonable length, their in- 
struments are more frequently eemble than is usual in double 
concertos ; ong chromatic thirds, and some very extraordinary 
combinations and divisions are introduced and performed with the 
utmost completeness and the most satisfictory effect. The compo- 
sition does infinite credit to the writer; there are some charmingly 
melodious passages in it, and the symmetr of the work never seems 
to be sacrificed to the display of technical skill by the duo. Their 
tone is wonderfully equal, and we mean this remark to apply 
alike to the similarity of the tone produced by the brothers, and 
their individual flute register ; we remarked that their lower notes 
are not so full as we are accustomed to hear from. Richardson, 
Pratten, Rémusat; and others, but een oie may have been 
intentional (since the upper octaves were beautifully delicate and 
chastened), and thereby the equality produced which we have 
commended. They received the warmest applause at the conclu- 
sion of their performance. 


concerto the pianoforte was employed, for which we were sorry ; 
an opportunity for some livel 
and oboi afforded itself to 


In the slow movement of. this’ 


combinations with the clarinetti 
e composer, and“ we regret he did 





Madame Clara Novello sang “Va, dit elle’ from Robert le 
Diable exquisitely ; the audience would have had it again if they 
had been allowed, and they evinced the same greediness in the 
andante from Beethoven’s symphony. Miss Dolby was encored in 
an antique song by Dr. Blow. 

Let us add a word of praise to Mr. Hullah for his conducting 
the flute concerto ; a matter of no small difficulty, but accomplish d 
with great success. 








NEW PHILHARMONIC SOCIETY. 


THE second concert of this season took place on Wednesday 
evening, and, in spite of the attractions at Spithead, was bril- 
liantly and numerously attended. The symphony was a novelty, 
being a composition of M. Charles Gounod, a composer of some 
repute in Paris, and now head and chief of the governmental 
musical academy, entitled the Orphéon, in that city, He is only 
known to an English auditory by his opera of Sappho, and hy 
some portions of a mass performed at St. Martin’s-hall by Mr. 
Hullah’s party some time ago. His symphony (the second he has 
written) is a very ingeniously constructed work, and contains 
much melodie phrasing, whichis a point in its favour; but this 
runs the risk of being cancelled by over-working themes without 
novelty of treatment which makes phrases—at first pleasing— 
become positively tedious. Beethoven has evidently been stuaied 
keenly, and a passage which constantly occurs in his overture to 
Egmont forms part of the subject of this symphony’s adlegro. 

The third movement (larghetto) has a pleasing motive, which 
was commenced really pianissimo by the violins ; it is subsequently 
resumed by the wind instruments, the strings having a moving 
accompaniment, and the basses playing pizzicatov. The dominant 
close, and the finish of the movement—each preceded by three 
soft notes for the drum—are striking. The scherzo commences 
with some heavy and mysterious dotted minims, which do not 
succeed in diguising the resemblance of the subsequent passage to 
the scherzo in Beethoven’s second symphony. ‘The finale—a 
rondo, leggiero assai—is decidedly the best part of the symphony ; 
the subject is pert in the extreme, and though it has no pretension 
to breadth, neither is there any large development throughout, 
yet there isa variety of treatment in the movement, and a com- 
pleteness that is very satisfactory,}! and which might scarcely be 
expected from the peculiar lightness of the theme. We shall 
conclude the notice of this concert in our next. 








SACRED HARMONIC SOCIETY. 

Costa’s Eli was again performed last night, with a variety of 
cast from the last occasion, Madame Clara Novello taking the part 
of Hannah, Madame Viardot Garcia that of Samuel, and Herr 
Formes, Eli. The general execution was the best that has taken 
place in London ; the band played with greater ease and readi- 
ness, and the chorus especially indulged in better intonation than 
at the previous performances, the tenors being really frequently in 
tune—a great deal more than we can say often of these ambitious 
gentlemen. Exeter-hall was quite full by eight o’clock (the time 
of commencement), and was occupied by a particularly attentive 
audience—who, finding that they might applaud, did so lustily, in 
several instances, and succeeded in encoring the “war” song 
Ss: was sung better than ever by Sirs Reeves).—Iannah’s 

ravura, “I will extol thee”—the morning eres of, Samuel, 
and the unaccompanied quartett, “ Hear them, Lord.” 

The Committee of the Sacred Harmonic Society, who have 
hitherto set a most excellent example by protesting against ap- 
plause, seem to have relaxed in this respect, for abundant 
plaudits were allowed to issue last night from the audience with- 
out the slightest restraint from the stewards, who, until lately, 
were most energetic and successful in repressing enthusiasm 
whenever such feeling displayed itself in so audible a mauner as 
to interrupt dramatic incident, or break the interest in the com- 

lete work. At the end of the very lovely quartett, “ Hear them 

;” the want of such strictness was paintully felt: as many of 
our readers, doubtless, are aware, thisquartett is unaccompanied, and 
at itsclose, the pedal organ enters, and there is a calm organstrainof 
some eight bars, which has a most happy and soothing effect, when 
it is heard ; but last night the feelings of the audience manifested 
themselves boisterously at the conclusion of the quartett, and not 





not avail himself of it. 





a note of the organ could be heard. We got angry—we are fond 
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of tranquil organ music, 9nd commend Mr. Costa for introducing 
it so refreshingly into his work—and our feelings found vent in the 
utterance (mezzoforte) of the word “ disgusting !” Some ladies (?) 
behind us who were evidently—in common with ourselves—im- 
mensely impressed with the quartett, thought our epithet applied 
to the composition, and gave vent to their feelings in a rather 
violent style of expression, the word “fool” being audible with a 
most ungratifying distinctness; as if we had no right to listen to 
the organ !—Possibly they were some churchwarden’s daughters, 
who have been brought up in contempt of organs, and 
taught to regard them as asort of nuisance, to be contemned b 
all right-minded and economical parishioners. After the repeti- 
tion of the quartett the applause re-commenced and subsided at 
about the same time that the organ ceased. This must be checked, 
a point in a work of such thoughtfulness and elaborate construc- 
tion as an oratorio must not be lost for want of simply keeping up 
a little discipline. 

The attraction of the evening—if any atttraction beyond the 
oratorio be allowed to have existed—was Madame Viardot, who 
seemed to please amazingly. This jhighly gifted artiste is inimit- 
able in certain parts on the operatic stage, but that is no reason 
why she should be engaged to sing in English. We are beginning 
to form a strong notion that no foreign artiste can sing in English 
oratorio; it seems that they, one and all, in addition to the dis- 
advantage (to a listener) of imperfect pronunciation, bite off their 
words much more sharply than they would do if singing in 
their native tongue; and in music, which demands great 
sustaining power, and a considerable amount of study to be 
devoted to its peculiar style, this crispness of utterance 
and conclusion of syllables has a most unpleasanc effect. We 
must speak the truth, and in speaking the truth it is from no per- 
sonal or selfish feeling, but with a conviction that we are repre- 
senting the opinions of really musical folk, when we say that 
Madame Viardot’s rendering of the part of Samuel, in Mr. 
Costa’s Z/i, was inferior to that of Miss Dolby ; and we could not 


help feeling that last night the audience applauded Madame |, 


Viardot because she was Madame Viardot and was known to be a 
great artist. It didn’t matter to them in what line she was great; 
they considered that because no one could play Fides in Le 
Prophete like her, she must be applauded to the echo in an 
English oratorio. Oh, that this journal might be read by every 
musical soul in England, that it might assist in removing this 
absurd blindness! Let it not be supposed for one moment that 
we undervalue the talent of Madame Viardot. We have 
the highest opinion of it; but if we, in England, are 
allowed and invited to criticise the performance of foreign 
artistes on their own ground (the Italian stage) we may 
surely be allowed to say something about their attempts in works 
for which English vocalists seem to be especially adapted. Our 
remarks apply with equal force to Herr Formes, who, to do him 
justice, was excellent in the part of Eli, though the effect he pro- 
duced was chiefly by the magnificent tones of his voice, which 
made some of the scenes quite impressive: we like Herr Formes 
much better in ZU than in Elijah. 

“What portions of the soft organ music we were permitted to 
hear were beautifully played by Mr. Brownsmith, but the un- 
wieldy instrument was intolerable in the loud chorusses and the 
two chorales, Mr. Costa must surely have double drums to his 
ears, or he could never stand the noise. 

There were one or two trifling aliserations and excisions: the 
concluding symphony to the first chorus in the second part, con- 
sisting of the march (resumed in the key of B flat, gradually 
diminished to a pianissimo), was omitted, and there was a slight 
departure from the text of the recitative, by Clara Novello, “Open 
nato me the gates,” and the last air by Formes, “Although my 
house,” was taken decidedly faster, which was a decided advan- 
tage. 








AMATEUR MUSICAL SOCIETY. 
THE concert of Monday last, though not attended by such an 
inconveniently large number as that on the 7th inst., was a 
full and brilliant affair. In the me important contri- 
butions from the members figured: there was a song by Mr. A. 
H. Dendy, a duett by Mr. Henry Leslie. and a concertino 


for _—. by Angelina. The Symphony was Beethoven’s 
in movement ing to give 


the beautiful 
great delight. After Mr. Dendy’s song, “ Ob! envy not the 





bard,” which was sung by Miss Cole, Mendelssohn’s “ Wedding 
March” was played with much spirit, and Miss Sherrington— 
who made so favourable an impression at the last concert 
—followed with Benedict’s “Prendi! per me.” Her vocal 
pieces in the second part—“ Les Astres,” by Schubert, and “ An- 
denken,” by Beethoven—though delivered with thorough interest 
in the morceaux, and with appropriate expression, failed to pro- 
duce much effect. Miss Sherrington evidently attempts too much ; 
her desire to display her versatility thus early led her to sing in 
three different languages on the same evening, when one would 
have been quite sufficient. This jumping about gives one no 
decided taste of the quality of the singer, and we quite look for- 
ward to hearing Miss mere re at St. Martin’s-hall in May, 
when she is to act a soprano in ini’s Stabat Mater and Men- 
delssohn’s Lobgesang, works that are admirably calculated to dis- 
play the quality of the voice and the powers of the vocalist. — 

The concertino for pianoforte, by Angelina, is a work of decided 
merit. It was played by the fair composer with — finish. 
The sntenie ida is connected with the opening allegro—has a 
theme of remarkable clearness and simplicity, and the finale is 
spirited and abounds in passages of great brilliancy. In the first 
movement the treatment of the solo part rather lacks variety, and 
the close of the andante is too tediously managed, fhough the con- 
struction is delicate and elegant. These were the only apparent 
objections. Hearty applause greeted Miss Angelina at the con- 
clusion. The concertino was excellently accompanied, and the 
orchestra alike distinguished itself in Weber’s overture to Preciosa, 
Mr. Henry Leslie displaying, in his conducting of these works, an 
amount of decision, command, and coolness that many conductors 
might envy. His duett, “ Love’s Adieu” (charming words by Mr. 
Chorley), is the smoothest secular composition we have heard from 
the pen of this industrious composer and chef d’orchestre. 








CRYSTAL PALACE. 


HER Majesty is expected to be present at the “ Peace” féte, 
which will shortly be announced. An interesting part of the 
proceedings on the days set apart for this festival will be the un- 
veiling of Baron Marochetti’s statue, of which we spoke last 
week, 


The following is the return of admission for six days, from 
April 18 to 24 :-— 
Admissions Season 
on Payment. Tickets. 
Friday, April 18 se . 1,681 473 
Saturday ,, 19 Nid a 367 2,850 
Monday y 2,358 390 
Tuesday, ,, 2,212 445 
Wednesday ,, 3,570 719 
Thursday ,, 2,094 577 
5,454 


. 12,282 


Total. 
2,154 
3,217 
2,748 
2,657 
4,289 
2,671 


Total 17,736 








ABBEY GLEE CLUB SOIREE. ’ 
On Monday, the 7th inst., the Abbey Glee Club gave a ladies’ 
night atthe Freemasons’ Tavern. ‘The programme contained wm 
established favourites, among which we may mention the madrigal, 
by Weelkes, for two altos amd a bass, “The Nightingale the 
o of delight,” most correctly and tunefully sung by Messrs. 
. Coward, Barnby, and Lawler, and which gained an encore. 
Linley’s well known madrigal “Let me careless,” T. Cuoke’s 
“ Shades of the heroes,” and Goss’s charming glee, “ There is 
beauty on the mountaim” also elicited F 
Of the members of the Abbey Glee Club two glees es ly 

claim our notice. The first, called “ Ye Nightingales,” compos 
by Mr. Montem Smith, gained the ten guinea prize given by Mr. 
W. Dixon. It is a a ful composition, and was most 


uisitely rendered by Smith, Cummins, 


grace 
essrs. Foster, Mon’ 
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whole of the music, indeed, was executed in a manner that we 
believe no other club save the Abbey Glee Club can accomplish. 
Mr. William Coward, the secretary, having announced to the 
audience that the programme had been gone through sooner than 
usual, begged to introduce a serenade for three voices by Haydn. 
This composition, not being at all known, evidently took the 
audience by surprise. Two sentimental tenors, Messrs. Montem 
Smith, and Cummins, are serenading two ladies under their 
window, sisters we suppose them to be, since, far from any rivalry 
being displayed between the gentlemen, they are singing in 
concert most harmoniously. The strain issomething in the style, 
and reminds one forcibly, of the “Surprise symphony,” and cer- 
— we were very much surprised to hear the bass voice of Mr. 
Lawler proceeding from behind a screen, uttering ina distinct 
and sonorous voice such exclamations as‘‘What do you want, 
rascals,” “Get you gone drunkards,” “ Jeannette, lock up the spoons,” 
&c., and when at the finish, Mr. Lawler made his appearance 
above the screen in nightcap dishabille, the comic effect was 
rm and the serenade was re-demanded amidst roars of 
ughter. 
etween the parts tea and coffee was provided for the fair 
visitors, who seemed amazingly to enjoy the musical treat pro- 
vided for them. 








HERR CHARLES OBERTHUR, harpist to H.R.H. the Duchess 
Pauline of Nassau, gave a mutinée d’invitation at Willis’s Rooms 
on prs Ma of course there was a ae attendance, the 
programme bein and nothing to pay! ‘The concert opened 
with a MS. trie For violin (Herr Ries), violoncello (M. Rigse) 
and harp (Oberthur, the composer) : it consists of four movements, 
and is a work of some merit. The Sch appeared to please 
very much : indeed, the unusual cotiiiaedilie of instruments, and 
the general construction of the trio, could not fail to command 
attention, and to gratify amateurs of the harp and of chamber 
music in general. Herr Oberthur did not appear to so great an 
advantage in his duo on themes from Luerezia Borgia, the piano- 
forte part in which was played by Miss Marie Salsmaun. Verily 
the harp tried all sorts of combinations on this occasion. “Robert, 
toi que j’aime,” with a very neat coda, was performed on the 
violoncello with harp: the duett on themes from Der Freischutz 
for concertina and harp, introduced at Regondi’s concert in 1854, 
was now done by the same performers: the harp had a solo, 
“Souvenir de Londres,” and finally, in a trio on “Through the 
Alps,” agreed that the violin and violoncello were its most suit- 
able companions. Miss Marie Salzmann played Mende)ssohn’s 
Rondo in G minor, with nothing wanting but a little more force 
and speed, and Miss Stabbach and Signor and Madame Ferrari, 
contributed some vocal musie, the latter’s delivery of the first cava- 
tina in Z/ Trovatore being a display of great neatness and finish. 
Mr. Aguilar and Herr Schlocsser aceompanied the vocalists. 

Sicnor BELLETITI has arrived in London. He has been sing- 
ing at Turin. 

F hear that on Sunday afternoon next, performances will be 
given by the band of the Life Guards, in the Regent’s Park, and 
continue during the summer. 

Miss GeorGiana S. Couves, late of St. Philip’s, Stepney, has 
been appointed organist of St. Saviour’s, Chelsea. 

Mr. J. Martin Dunstan, organist of St. Mary’s, St. George’s 
East, has been appointed organist of St. Mary-at-Hill, City, vacant 
by the resignation of Mr. G. T. Chipp. 





Opera, 


Roya Iratian Opera, LyceumM.—L’Elisir d’ Amore was pro- 
duced on ‘l'uesday to introduce Signor Ronconi. Madame Bosio 
was to have taken the part of Adina, but was indisposed, and 
Madlle. Marai appeared, singing very ably. Ronconi was, as 
usual, inimitable, and ‘Gardoni was the tender and verdant Nemo- 
rino. A ballet, entitled Les Hamadryades was produced the same 
evening. On Thursday L’E£lisir was repeated, and Bosio made 
her appearance. 

THERE is a talk of Italian Opera on a grand scaleat the Surrey 


. 


Theatre. We do not like to say much in a positive manner at 
present, but the following names are hinted at as the “ company” :— 
Mesdames Gassier, Caradori, Rudersdorff, Lorini, Sedlataek; 
Messrs. Gassier, Sims Reeves, Reichart, Lorini, Baraldi, Swift, 








Cheatrical, 


DRvuRY-LANE.—Mr. and Mrs. Florence, artists of considerable 
reputation on the American stage, have arrived in London from 
New York, and will make their first appearance at this theatre on 
Monday. The lady is a popular personator of Yankee girls, and 
the gentieman is celebrated in his own country for his delineations 
of Irish character. 

PRINCEss’s.—Shakspeare’s Wéenter’s Tale is to be produced in 
grand style on Monday, the performance being for the benefit of 
Mr. and Mrs. Charles Kean, who will, of course, represent 
Leontes and Hermione. 








Cheatres. 


-—o— 


PRICES, TIME OF COMMENCEMENT, &c. 

Apetrui.—Private Boxes, £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s, Half-price at nine o'clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

Astiey's.—Private Boxes, £2 2s. and £1 11s. 6d., Stalls, 6s,; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at half-past 6, commence 
at 7. Box-office open from 11 to 4, 

Drury Lane.—Box-office open from 10 till6. Galleries, 6d. and 1s.; 
Pit, 2s.; Upper Boxes, 1s. 6d. ; First Circle, 2s, 6d.; Dress Circle, 3s. ; 
Private Boxes, to hold two persons, 10s. 6d. (5s. for each person extra); 
on the Grand Tier, £1 1s. ; Proscenium and Stage Boxes, £2 2s. The 
performances terminate every evening at half-past 11. Doors open at 
half-past 6, commence at 7. 

HayMarket.— Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s, each; Boxes, 5s.; Pit, 
3s.; Lower Gallery, 2s.; UpperGallery, 1s. Second Priceo—Boxes, 3s. ; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each. A Double Box on the Second 
Tier, capable of holding Twelve Persons, with a furnished Ante-Room 
attached, can be obtained at the Box-office, price Five Guineas, Doors 
open at half past 6, commence at 7.—Second Price at 9 o'clock. 

Maryiesone.—Boxes 2s. (half-price at 9 o'clock, 1s.); Pit, 1s.5 
Gallery, 6d. Box-office open from 11 till 3. Doors open at half-past 6, 
commence at 7. 

Onymric.—The Box-office open from 11 till 6 o'clock. Stalls, 5s. ; 
Upper Box Stalls, 4s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s.; Boxes, 2s.; Pit, 1s,; Gallery, 6d. 
Private Boxes, £2 2s, and £1 1s.; Family Boxes, £3 3s, Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 


‘| payment of One Shilling will secure from One to Eight Seats. Doors 


open at 7, commence at half-past 7. 

Parincess’s.—Dress Circle, 58.; Boxes, 4s.; Pit,£2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s.; Pit, 1s,; Gallery, 6d, 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., ard £1 11s. 6d, 
Box-office open from 11 till 5, Doors open at half-past 6, commence 
at’. 

SrRanp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Gallery, 6d. Doors open at half-past 6, commence at7, 

Sunrey.—Boxes, 2s. (half-price at half-past 8, 1s.); Pit, 1s.; Gal- 








lery, 6d. Box-office open from 11 till 3, Doors open at 6, commence 
at half-past 6. . 
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ANNOUNCEMENTS FOR THE WEEK. 


——)—— 


Tuis Day.— Signor Palmerinio Matinée, New Beethoven 
Rooms, 23. 

Crystal Palace Concert, 23. 

Mrs. Fanny Kemble’s Readings, Hanover-square, 3. 

Monpay.—Philharmonie Concert, Hanover-square, 8. 

Haydn’s Creation at Royal Panopticon. 

TuEsDAY.—Musical Union Matinée, Willis’s Rooms, 33. 

Mr. W. F. Force’s Concert, Islington, 8. 

City Musical Union, Miscellaneous Concert, Crosby-hall, 8. 

WeEDNEsDAY.— Mr. Gadsby’s Concert, Lecture-hall, Wal- 
worth, 8. 

Tuurspay.—Cecilian Society’s Concert, Albion-hall, Haydn’s 
4th Mass and Luke’s Daniel. 

SaturpAay.—Crystal Palace Concert, 23. 

Orchestral Union Concert, Hanover-square, 3. 











CORRESPONDENCE. 


-—o—- 


TO THE EDITOR OF THE MUSICAL GAZETTE. 
Liverpool, 23rd April, 1856, 
22, Rodney-stecet. 

Sm,—In your account of the Halifax Choral Society’s 200th Meeting 
a Mr. J. Walker makes the assertion that—‘ Mendelssohn’s St. Paul 
was also introduced, for the first time to the provinces, by the Halifax 
Choral Society, and in consequence of that, Mendelssohn dedicated his 
next composition, the 114th Psalm, to the Halifax Choral Society.” 
Such is not the fact. The oratorio of St. Paul by Mendelssohn was 
introduced for the first time in this country at the last Liverpool Festi- 
val, October, 1836, by the Liverpool Choral Society, about six weeks 
after its first performance at Dusseldorf in August, 1836.—I beg to 

remain, Sir, yours truly, Grorce HoLpeEn, 
Conductor of the Liverpool Festival 

Choral Society. 








Hrvirws. 


ie 


SERENADE, “ AWAKE, Wuy SLEEPING THUS ART THOU?” By 

J.M. HALE. Z.'T. Purday. 

A pretty and innocent serenade, of the simplest construction. 
Mrs. Hale should have varied the symphonies, which—occurring 
as they do after every four lines of the song—become tiresome. 
SERENADE, “WINDS OF EVENING GENTLY SIGHING.” By EpwarD 

Swarr. Leader and Cock. 

A pretty and good serenade, in which real musical feeling and 
some — of construction are displayed. The composer has 
had a good help in the words, which (by Mr. C. F. Bathurst) are 
beautiful. The sudden mutation of the metre in stanzas so short 
would have puzzled many a musical adapter, but Mr. Sharp has 
been singularly happy in producing a song of pleasing and distinct 
rhythm in spite of this peculiarity—we cannot call it a disad- 
vantage. 

Sonas. By Grorce B. ALLEN. “The Maid of Artless Grace ;” 

“The Bridge ;” “'The Day is Done ;” “ The Castle by the Sea ;’ 

“ Winds Softly Sighing.” Cramer and Co. 

These songs are published separately, but anybody who pur- 
chased one would want all. No. 1, is a charming little ditty, 
translated ige imitated) from the Spanish, by Longfellow, vears 
ago, and called “La Doncella.” There is no attempt at Spanish 
style in Mr, Allen’s setting—indeed, the words do not require it— 
but it is an exceedingly pretty little song, fit for a tenor or soprano 
voice, whose possessor can accompany neatly, for we scarcely think 
that a separate accompanyist would be desirable. We should be- 
stow praise on the accompaniment itself, the idea of which has 
evidently been suggested by the menuetto or the trio from Beet- 
hoven’s first Symphony. 

“ The Bridge” — 

“T stood on the bridge at midnight, 
When the clocks were striking the hour’— 


is a very pleasing adaptation of words, by Longfellow, less obscure 
than usual. If, instead of happening upon that unfortuhate 
“ Excelsior,” our composers would seek some of the less eccentric 
effusions of the American bard, to wed their incontinent musical 
ideas to, many an ear would be spared many an infliction. Let us 
commend Mr. Allen (Mus. Bac.) in this instance for the simplicity of 
his writing: Bachelors of Music may see in this bagatelle how the _ 
cap and gown may be laid aside, and the educated musician be not 
a whit the less recognizable. In the symphony between the first 
two verses, the clocks—now near, now distant—are simply and 
fairly represented. The melody of “The Bridge” has no claim to 
originality : it is exactly like something of Haydn’s, though we 
cannot specify the work in which that something occurs. The 
vocal conclusion of this song is commonplace, and should be altered 
in subsequent editions. , : 

No. 3, is a dreamy twilight effusion, in excellent keeping with 
the words, but is not of the “ taking” character that distinguishes 
the two former pieces. It would not do to sing before a room full 
of company, though a snug party of three or four might appre- 
ciate its construction. i 

The words of the fourth of these songs are a translation (by 
Longfellow) from the German, The greater part of the accompa- 
niment consists of hard, rock#chords, which give quite a breadth 
to the song, and bring the old castle before the eye of the mind. 
Like No. 3, it is imaginative and suggestive, but might be heard 
by a few more persons. : ; 

The last of the group is decidedly the best, and a still larger 
audience might be allowed, though not a room full. It is a lovely 
composition of the canzonet order, adapted for a tenor voice. 
Sones. By ALEx. D. Rocne. “I Watch for Thee in Starless 

Night ;” “The Dark-haired Gipsy.” Campbell and Co. 

In the former of these, Mr. Roche, who is known as the com- 
poser of several ballads*that have acquired considerable popularity, 
has—not unsuccessfully—imitated the German style. More ori- 

inality in the melody would have been acceptable, but it doesn’t 

0 to expect too much in this way, now-a-days. wget 
= “The Dark-haired Gipsy,” is a maritime wanderer, in violent 
love with a young Archipelagic pirate, to whom she proposes— 
being Leap-year, when the ladies are privileged—that he “‘ come 
o’er the waters,” &c. The ballad might be one of a dozen written 
by any early riser before breakfast, to order; it will please all 
who are fond of extreme simplicity. There are thousands of 
young ladies who like a song that gives them no trouble, and to 
such lazy people such compositions as the “ Dark-haired Gipsy” 
are very useful, though we cannot say much in praise of them 
when we know the author to be capable of better things. 








Provincial, 


ALDERSHOTT.—Lord Panmure has given 100/. towards the 
erection of a theatre for the camp. 

INGHAM.—The receipts of the late Festival amounted to 
12,745/. 2s. 11d., the expenditure, 8653/. 3s. 5d., and the profits to 
40917. 19s. 6d. Of this, 3187. 15s. 6d. was given to the General 
Hospital; 7147. 18s. 6d. was devoted to the improvement of the 
Town Hall, and 268/. 5s. 6d. to that of the organ. 

BOLTON.—The fourth and last of the Choral Society’s con- 
certs for the people te. ge present season was given in the 
Temperance-hall, on Thursday week, in presence of a large and 
highly-respectable assembly. Miss Whitham was the principal 
vocalist, and the chorus was assisted by Mrs. Waddington and 
Mrs. Hulme. Mr. John Fawcett, Mus. Bac., conducted, and Mr. 
E. Knowles led. The programme was unusually varied and in- 
teresting, and the performance altogether was by far the best of 
the season. Since we last heard Miss Whitham (although but a 
very short time) she has undergone a marked improvement—in 
voice as well as in expression and ing,—and seems to have a 
most promising future before her. She never sang better than on 
Thursday ee She quite charmed the audience in her first effort 
—Haydn’s delightful canzonet, “ My mother bids me bind my 


hair,” which met with an enthusiastic encore. In the homely and 
affecting Scotch ballad,“ John Anderson my Jo,” an encore was 
also demanded, but she did not comply withit. She was again 
encored in a cavatina by Bellini—“ On the cold. shores of | the 





stranger,” and also in 


popular Irish song, “ Terence’s fare- 
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steadily throughout. Several pieces were encored, and the recep- 
tion of the others must have been most gratifying to the per- 
formers, all of whom seemed to have attended to the rehearsals 
with more than ordinary diligence. Mr. S. Greenhalgh made 
amends for former defects by the spirit he threw into the song, 
“Old England the home ot the brave and the free ” (the com 
sition of our townsman, Mr. Fawcett, sen.), and he was deservedly 
encored; and Mr. Moore, in Harroway’s song, “The Olive 
Branch,” was more successful than at the previous concert. ‘The 
overtures were Mozart’s I/ Don Giovanni and Rossini’s IJ Bar- 
biere di Siviglia, both of which were admirably performed. ‘The 
concert terminated at ten o’clock, with Bishop’s chorus, with solos, 
“ Ah, if in this hour” (the finale to the opera of the Slave).—We 
learn that there has been a pecuniary loss upon the series, but 
upon the whole there is ground for congratulation, and the hope 
may not be unnecessarily indulged that in this respect the future 
efforts of the society will be more successful. There have been 
many drawbacks this season, such as may probably not recur in 
future years, and the society may fairly take courage, and labour 
on in the prospect of more sunny days. 

CHELTENHAM.—Mr. Andrews, ihe lessee of the Assembly- 
rooms, gave an evening concert on the 18thinst. Vocalists—Miss 
Milner, Mr. and Mrs. R. Paget, and Mr. J. Hunt. Instru- 
mentalists—Mr. H. C. Cooper (violin), and Signora Montignani 
(pianoforte). Conductor—Mr. J. O. Smith. 

The clever young equestrian, Madlle. Rosalie, fell from her 
horse a short time back, and received injuries of which she died 
on the 14th inst. 

KIDDERMINSTER.—On the 2nd inst., Mr. W. Haynes, late 
organist and conductor of the weekly concerts here, gave his 
benefit concert in the Music-hall, under distinguished patronage. 
The vocalists were—Madlle. Bretét, Mrs. Paget, Mr. Wilbie 
Cooper, and Mr. Paget; solo violin, Mr. Torrington; solo organ 
and conductor, Mr. Haynes. An admirable programme was per- 
formed to a rather large and most respectable audience, who evi- 
dently knew how to appreciate good music. The local press speaks 
in the highest possible terms of Madlle. Bretét, for whom they 
predict a brilliant career. Her sin ing of the scena, “Soft! 
sighs,” and “ On mighty pens,” was admirable, as, indeed, was a 
she undertook. Mrs. Paget sang Gluck’s “Che faro” and an 
English ballad; she also gave, with Madlle. Bretét, Marcello’s 
delicious duet, “Qual anelante,” and with Mr. Cooper, “The 
Sailor Sighs” (Balfe), both of which were applauded to the echo. 
Mr. Cooper gave “Il mio tesoro” and the “ Pilgrim of Love” 
with exquisite taste and feeling, the latter being warmly encored. 
Mr. Paget sang Handel’s fine aria, “ Lascia amor,” which, having 
the advantage of an organ accompaniment, was most effective, and 
Major Reid's new song, “Rule, Victoria.” Mr. Torrington did 
himself credit on the violin, and Mr. Haynes gave several solos 
on the organ as few comparatively can give them. His overture 
to William Tell was encored with enthusiasm, and the “ recep- 
tion” which always grected him showed the high estimation in 
which he was held. 

LEEDS.—On Saturday, the Madrigal and Motett Society gave a 
concert at the Music Hall. The principal performers were Miss 
Louisa Vinning, Miss Newbound, Mr. Delavanti, Master Tilney 
(sole pianist), the full chorus of the society, Mr. Spark (musical 

ector of the society) being the conductor. The attendance in 
the front seats was overwhelming, and after every available space 
was occupied, even in the orchestra, many were turned from the 
doors unable to procure so much asa standing place. The back 
seats and gallery were, however, not so well filled; but we have 
no doubt that the Leeds Madrigal Society’s committee will reap a 
handsome profit to add [to their funds. On the entrance of the 
conductor into the orchestra, he was welcomed with hearty ap- 
plause, and the concert opened with one of Mendelssohn’s most 
effective part-songs (“ Spring is come”), excellently sung by nearly 
seventy voices unaccompanied. The principal attraction was, no 
- doubt, the soprano soloist, Miss Vinning, whose wonderful per- 

formances, as the Infant Sappho, some years ago, gained the ad- 
miration of all who heard her. Her singing on this occasion was 
not so good as had been anticipated—her vocal organ being defi- 
cient in power and brilliancy. Still, her singing of “ Qui la voce,” 
and, as an encore, “ Where the bee sucks,” “ Home, sweet Home,” 
and ‘Comin’ thro’ the rye,” was warmly and justly applauded. 
Miss Newbound was successful in “ The Exile’s Home,” by Rossini, 
and “Aline O’Neill,” by Barker. Master Tilney, a child appa- 


The chorus sang remarkably well, and the band played | 





rently about nine years of age, played on the piano Schulhoff’s cele- 
brated and difficult solo, with variations, “ Carnival de Venise.” 
He has been studying the piano under Mr. Spark. The little 
fellow naturally excited considerable interest amongst the audience, 
who received him into the jorchestra with much applause; and 
after he had played his solo, from memory, a very general encore 
was awarded. In response to the encore, Master ‘lilney played a 
polka and a waltz, his own composition, evincing considerable ori- 
ginality and beauty. The chorus-singers were evidently deter- 
mined to show the audience how deservedly they had earned their 
high reputation as Yorkshire vocalists, and they sang with a spirit 
and correctness which was quite a treat to hear. Pearsall’s part- 
song, “ Who shall win my lady fair?” would have been much 
improved, we think, if taken in faster time. The singing of Hat- 
ton’s part-songs left nothing to be desired; and Morley’s madrigal, 
“My bonnie lass,” was capitally sung. But why had we so few 
madrigals from a society who make this class of composition one 
of their chief studies? The concert throughout was very suc- 
cessful. 

Mr. and Mrs. Howard Paul opened their entertainment, entitled 
“ Patch Work,” at the Music Hall, on ‘Thursday night. ‘The audi- 
ence enjoyed the performance amazingly, and encored several 
songs with true Yorkshire gusto. We have no doubt that “ Patch 
Work” will become highly popular. 

LYMINGTON.—'T'wo grand concerts were given on the 14th inst. 
at the Assembly Rooms, in the presence of crowde diences, in 
aid of the Nightingale Fund. Following the excel xample of 
the Marchioness of Downshire—whose exertions 7 rying out 
performances by amateurs in Dublin, for the benefit of the Musical 
Academy, have been fully recorded in our columns—some honour- 
able ladies and gentlemen came forward to sing in honour of 
Florence Nightingale, and for the benefit of the cause in which she 
isso earnest. We give their names, assured that all who read the list 
will feel the highest pleasure that our countrywomen should em- 
ploy their accomplishment in the divine art of music in so graceful 
amanner. Lady Rose Lovell, Lady Henrietta Morant, Mrs. Legh, 
Mrs. Warren Peacocke, Mrs. L. H. Cumberbatch, Miss Burrard, 
Miss West, Miss Florence West, Miss Bowden Smith, the Misses 
Ellen and Alice Bowden Smith, Mr. John Morant, Mr. H. R. Mo- 
rant, Mr. Theobald, Mr. Wilkinson, Mr. A. Jennis, Mr. Paris, Mr. 
Read, Mr. Conway, Mr. Ferrey. The concerts were under the 
direction of Mr. Klitz, and were thoroughly successful. 5 

MADDINGTON.—On Monday evening, the inhabitants of this 
and the adjoining parishes had the pleasure of hearing some very 
excellent music and singing at the school-room. ‘The vicar, the 
Rev. F. Bennett, who is ever anxious for the moral and intellec- 
tual enjoyment of his parishioners, kindly got up a sacred and 
secular concert, by his friends and the members of his own family, 
issuing gratuitous admission tickets. Several pieces by the best 
composers, including Mozart, Handel, Mendelssohn, and Pacini, 
were performed in excellent style. Nearly 300 persons availed 
themselves of the opportunity of being present, and hearty ap- 
plause followed the performance of most of the pieces. 

OXFORD.—On Tuesday evening a musical entertainment, en- 
titled, “ Old English and Patriotic Songs,” was given in the Town- 
hall by Mr. George Buckland, the popular lecturer and vocalist, 
from the Royal Polytechnic Institution, assisted by Miss Clari 
Fraser, from the Royal Academy of Music. ‘The entertainment 
was exceedingly well arranged, and was diversified by solos, 
duetts, patriotic and humorous ballads, some of the latter being 
sung ina charming manner by Miss Fraser, whose beautifully 
clear and melodious voice quite enraptured the audience, and led 
them to encore almost every one ofher songs. The reception she 
met with every time she presented herself before the audience 
was very ae and it was well merited. Mr. Buckland was, 
as usual quite at home, but in finer voice than on any former 
occasion ; his songs were given with increased effect, and his 
humorous compositions were irresistible, and won smiles, laughter, 
and frequent bursts of applause. The lecture of the enter- 
tainment was full of interest, and occasionally displayed 
considerable wit and humour, which told well, and contributed 
greatly to its success. On the whole, a more agreeable evening 

as not been spent this season, and the audience, consisting of a 
large number of members of the University, and the principal 
inhabitants and their families, appeared to. enjoy it thoroughly. 

PETERBOROUGH.—The Cath Choral Society gave their last 
concert for the season on the 18th inst., in the Wentworth Assembly 
Rooms, to a very respectable though not numerous audience. The 
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first part of the programme consisted of a selection from the 
Creation, the soprano solos being remarkably well sung by Master 
Taverna, and the choruses given with very great precision. The 
second part was miscellaneous. Altogether there was a marked 
improvement since last time, though the members have much to 
learn in the way of glee singing. 

WINDSOR.—The Koyal Glee and Madrigal Society gave its last 
subscription concert for the season at the Town Hall on Tuesday 
last. All the leading families in the neighbourhood were pre- 
sent. 

7. YARMOUTH——On Tuesday week, an entertainment of a very 
agreeable and somewhat novel character was given in the Lecture- 
hall of the Institute. As is usual with amusements of this de- 
scription there was a large attendance on the occasion, and the 
hall was completely filled, also the new gallery, which is capable 
of containing a large number of persons. The artistes who per- 
formed were Mr. and Mrs. E. A. Cooper, a lady and gentleman 
of some musical celebrity. The entertainment was partly of a 
descriptive nature, and assumes to be the history of a journey to 
and from Balaklavas(vid Marseilles) undertaken by Mr. Cooper, 
who narrates, in a very humorous way, the various incidents, 
comic and common-place, which occurred in his progress. This 
narrative is interspersed with songs, also descriptive of the sights 
and sounds which the traveller heard and saw when in the vicinit 
of the siege of Sebastopol. Some of these events are tragic enough 
in their wayggbut the lecturer very prudently allows the comic to 
predominat¥jend, indeed, in this Siesclion would his talent appear 
to lie more directly. The music was of course of an appropriate 
light and agreeable kind, and the manner in which Mr. and Mrs. 
Cooper acquitted themselves in singing some of the pieces selected 
for the entertainment was irresistibly diverting, and obtained 
encores. With these pleasing interchanges of poetry and facetious 
prose the evening sped most pleasantly away, and the audience 
seemed to regret when the (by no means stinted) programme was 
finished. Ona subject of this kind (the war, &c.), and upon 
which the public are now so well informed both by the numerous 
books and newspapers published from time to time, it will not be 
necessary to recapitulate here the descriptions of such portions of 
the scenes so pleasingly depicted by the lecturer. The address 
‘was simply intended as amusement, and, in rendering it so, Mr. 
Cooper and his lady succeeded most fully. The songs forthe most 
part accorded with the subject-matter, and throughout the interest 
was sustained unflaggingly. ‘The concert concluded very appro- 
riately with the two national melodies of “ Partant pour la 
syrie” and “God save the Queen,” and terminated amid the 
applause of the departing audience.— Yarmouth Free Press. 


a) 
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PARIS.—All the cafés chantants have received orders to suppress 
the anti-Russian songs that they have lately been in the habit of 

ving. 

The site of the new Théatre du Peuple, which is shortly to be 
erected, is changed to the Place du Chatelet. 











Tue Journal de Frankfort says that the great dasso, Staudigl, 
has gone out of his mind. His intellect has been failing for a long 
time, and he has been lately removed toa lunatic asylum. The 
same journal says that Madame Heinefetter, who sang in German 
opera with Staudig] in London, has died in a state of insanity, 
brought on by the loss of her fortune. 

Ir is stated that the brothers Ganz, the celebrated violoncello 
and alto players of the Royal Chapel of Berlin, intend to 
make a professional trip to Seaton this year. Their fame is widely 
spread on the Continent as the very first artists on their respective 
instruments, and they will doubtless prove a great attraction at 
the concerts.of the season. 
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WANTED, AN ORGANIST! 

Tue following humorous paper, under the above title, appeared 
some time sinee in Dickens’s Household Words, and is written in 
such excellent taste, besides ae so much sound judgment on 
the purt of\its writer, that it deserves more general publicity 





among organists than it has hitherto received, and this we readily 
give it by finding room for it in our columns. 

Those among our readers who may have had to go through 
much in the shape of “canvassing a parish” or vestry, but who 
have come to a safe anchorage at last, will be amused with the 
wretched grounds put forth on which some of the “ influences” 
are here represented to have exerted themselves to secure the 
return of the most notorious “incompetents.” These are every- 
one’s experiences and reminisecnces. Not the least amusing 
character is Schotts, the shabby haberdasher, who fancies that the 
fine old parish-church organ ought to be restored and enlarged 
for 50/.!! as though the renovation could be effected with broad- 
cloth and tape :— | ‘ 

“The church organ had for years been the great musical 
enxiety of the parochial district of Twirlington. It wasa“ Father 
Smith ;” had seen its best days; and, to use the idiom of Captain 
O’Sul'ivan, bothered the organist entirely. If he played on the 
full organ people complained that the shrill sesquialtra drowned 
their voices. If he played on the diapasons, or the choir organ, 
people could hear nothing, and could not follow the tune. If he 
used the swell, it jerked the people into the middle of the next 
verse. One half the congregation said the organ wanted power ; 
the other half thought it too loud. ‘Lhe first half thought there 
was too much music in the service ; the second half declared that 
the Litany and responses ought to be chanted, as at St. Bell’s 
Church, Oxford-place, Cambridge-street. The only matter they 
agreed in was in worrying the organist, and in determining not 
to spend a shilling on the organ to make it better. 

“After some seven or eight years of badgering, the organist gave 
up his situation, very much impaired in health, and reduced in 
spirits to a state of chronic melancholia. The vicar had contrived 
to get the parish into debt for certain repairs and alterations of 
the church by a contract, the terms of which few of the ratepayers 
understood; and, having made a sort of composition with a 
wealthy tallow-chandler for the settlement of the contract, the 
tallow-chandler’s daughter was quietly inducted into the vacant 
situation. Nobody understood anything about the reasons for the 
choice, except that Miss Kidd was an indifferent pianist, and that 
her father was a sort of bill-discounter, and had a great deal of 
property, together with six votes in all parochial elections. 
Although the vicar’s ‘set’ were satisfied, people of taste became 
angry. 

“ Matters, however, went on as usual. The vicar, the Reverend 
Prebend Shuckscuttle preached as heavily, and spent the same 
number of months in the country as of old. The new organist’s 
style was execrable, and her touch unsteady. She took a long 
time to find out that an organ was not a stringed instrument ; and, 
instead of holding down the keys to sustain the sounds of the 
longer notes, brought out the fine old psalm tunes in short puffs 
of the most aggravating staccato. ‘To increase the tortures of the 
Twirlington amateurs, Miss Kidd’s brothers, sisters, and intimate 
friends got up such a powerful choir, that, while it advantageously 
drowned the organ, it bawled down the voices of the congregation. 
The service itself was neither cathedral nor parochial; but a 
clumsy medley of both. One set of psalms were chanted, and 
others read, without even a rubrical reason for the distinction. 
‘The choir, destitute alike of taste or training, sang the penitential 
and thanksgiving psalms with the same deafening but gms | 
vigour. ‘The whole performance, vocal and instrumental, 

to consist of a series of jerks, which made People tremble for the 
organ case and the organ gallery. One beautiful feature through- 
out was the compact uniformity of the whole service, for no one 
could detect the slightest var'ation in the import of the words or 
in the character of the melodies. 

“The Reverend Prebend Shuckscuttle cared very little about 
things in general, and still less about music. He hated the 
ve at St. Doncaster cathedral because they burred over his head 
while he-dozed through the afternoon cathedral prayers; and he 
had an indistinct notion of the musical profession as being made 
up respectively of organists, of people who gave lessons, and of 
theatrical performers. Fog, the junior churchwarden, made a 
bother now and then, but he was afraid of ‘the vicar; and Stegg, 
the senior, or vicar’s churchwarden, ‘never said anything but w 
the vicar said about anything. 

“Just about this time, the Reverend Epitaph Bronze threw the 

ighbouring parish of e-upon-W illows into a fearful tur- 
moil by suddenly turning tothe East, chose down his ample shirt 


collar to the even dimensions of a hoop, opening an extensive 
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account for wax candles with Mr. Kidd, senior. People began to 
draw invidious comparisons ; and it was soon currently reported 
that the Kidd family supplied both parishes with candles, and 
that their hearts turned towards Rome. Miss Kidd’s supposed 
religion gave more offence than her bad playing; and the vicar 
stood attainted with the charge of bringing in a Roman Catholic 
organist to serve matters of private convenience. 

“But the Reverend Prebend Shuckscuttle was not easily put 
out of his way. He evaded the pertinent questions of influential 
individuals, and took care never to listen to those of the 
mediocracy. As to interfering with the organ, ‘he could not 
think of putting the parish to any expense.’ 

“ At length, fortunately for the Twirlington parish, the Bishop 
of Smithering rewarded the Reverend Prebend Shuckscuttle for 
having a great deal of money by giving him a great deal more, in 
the rich living of Duggenfield West. A successor was appointed 
immediately. This gentleman was an active and pleasant sort of 
man, liked things properly done, and began to remedy much of 
his predecessor’s mismanagement. Miss Kidd troubled him sadly. 
He could not get rid of her, because the appointment was under- 
stood to be permanent, although a nominal re-election was kept 
up every Easter Monday. He was, moreover, too much the 
gentleman to interfere with a female under any circumstances. 
He, however, quietly cashiered the choir, and compelled Miss 
Kidd to content herself with the charity children. 

“But the Kidd family were bent upon singing somewhere ; 
and, not content with appearing in the chorus of the Royal 
Society of Cecilian Amateurs, they transferred their vocal strength 
to an unmitigated and undisguised Roman Catholic chapel in the 
neighbourhood, and with which the patriarch of the Kidds had 
recently made a most advantageous contract for wax lights. Miss 
Kidd suddenly discovered that she had been guilty of great moral 
impropriety in leading the psalmody of a Protestant church while 
her heart was in Rome; and, to quiet the pangs of a smitten 
conscience, she ‘went over’—but didn’t return one penny of the 
Protestant salary she had been receiving. 

“Mr. Twirk, the musical authority of Twirlington, had just 
returned from the Continent, bringing with him several scores of 
Corelli, most beautifully transcribed by an Italian maestro, two 
violins of fabulous ages, and a plan and programme of the contents 
of about half the continental organ-cases. Being personally 
acquainted with the new vicar, the state of the church organ 
attracted his attention at once. A subscription was gradually 
dpened. Meanwhile a violent dispute arose respecting the person 
to be elected to the situation vacated by the secession of Miss 
Kidd. Several candidates appeared, but three only had a chance 
of success. 

“Mr. Nicolas Newborn was the ‘ favourite’ with the evangelical 
ladies. He brought great recommendations for piety from two 
Dissenting preachers and one Church of England clergyman; but 
his musical testimonials were mostly from unknown members ef 
the profession. 

“Mr. Thomas Brogue was a clumsy, thick-set, ill-dressed man, 
whose chief recommendation appeared to be that he really did not 
want the situation. Good living, and the lazy ease enjoyed from 
a little private property, and in his office of secretary to the Twir- 
lington Literary Institution, had produced an amount of gout 
which rendered him incapable of performing, except occasionally, 
at the church at which he was already engaged. His playing was 
of the heavy style, but without much dignity. He never touched 
the pedals, by reason of the gout; but groaned away upon the 
lower manual till the melody was confused in his indistinet grovel- 
lings for correct basses; which he seldom found. His perfor- 
mances, in short, were a musical edition of his personal appearance 
—heavy and confused. 

“ The third popular candidate was an “ harmonious blacksmith.” 
He was a quiet, sober, honest man, and made a fair living by 
shoeing horses and other farrier’s work. Few people disliked 
him; and he was known to possess an excellent ear for music. 
But his education was totally insufficient for the situation. He 
could play a mild extemporaneous voluntary with taste and some 
finish, and he combined the stops neatly ; but of the Church ser- 
vices he knew little, and was not a safe ‘ timist.’ 
a favourite with the plebeian portion of the community. 

“ Canvassing, questioning, promising, declining, A 


‘ seeing about it,’ consideriug, persuading, regretting having pro- 
mised—and all the other forms aud. ceremonies canaineial with 


election matters were going on most actively. Plenty of spleen, 
endless ill-nature, invidious comparisons, personal allusions, and 
indirect sarcasms were distributed with copious freedom in the 
‘parochial district of Twirlington. The vicar was tired of the 
matter, and foreseeing that there was little chance of getting a 
good player, declined interfering. Mr. Twirk was in agonies. 

“‘ Suddenly, circulars appeared, announcing that Mr. Sebastian 
Bach Schulze, sub-organist to St. Doncaster, intended contesting 
the election. He was a pleasant man of thirty, and seemed master 
of every instrument he touched. His popularity began to be 
great among the musical portion of the congregation. ‘I'wirk took 
him by the hand energetically, and introduced him to all the 
musical parties in the parish. ‘The new candidate began to shake 
the confidence of the respective patrons in the other three. ‘The 
system of ‘trial’ determined on was as follows:—Each candidate 
was to perform the service for a Sunday, and they were then to 
play against one another on a certain day. After this, there was 
to be a fortnight’s canvass, and then the ‘ tug of war.’ 

“Sunday, and Sunday, and Sunday confirmed the now rising 
impression respecting the inefficiency of the three previous candi- 
dates, and people began to be anxious for the new candidate’s 
performance. On that auspicious occasion, Mr. ‘Twirk accom- 
panied Schulze into the loft, and offered to manage the stops for 
— But Mr. Sebastian Bach Schulze knew his business too well 

or that. 

“In the Twirlington, as in most of Father Smith’s organs, the 
diapasons and octave stops were clear, rich, and melodious; and 
the swell, which was of later addition, was—when properl 
managed—tolerably good. Want of bass was the grand mischief, 
and a single octave of pedal-pipes to GG ill compensated for the 
unevenness of a manual bass in short octaves, running in the fol- 
lowing whimsical rotation, GG, CC, CC sharp, turned to AA, DD, 
and soon. The easy manner in which Schulze sat at the instru- 
ment, coutrasted with the paroxysmatic jerks of the previous per- 
formers, would have satisfied anyone that he wasa master. Firm, 
marked, and distinct; faultless in time, mellow, and subdued in 
tone, his playing was at once artistic and church-like. His con- 
cluding voluntary developed powers that no one had believed 
could be elicited from the old, abused Twirlington organ. All 
the other players had cried: out against.the instrument, and made 
it bear the blame of their incompetency. Mr. Schulze said very 
little, but sketched out a plan of inyprovement. ‘ 

“The people of good taste or impartiality had made up their 
minds to vote for the new candidate. But there were too many 
opinions in Twirlington, to allow merit to have an undivided in- 
fluence. _In the first piace, a great number of people resolved to 
| vote for Mr. Nicolas Mohan, teste he was ‘a young man just 
beginning the world.’ A greater number did not scruple to de- 
signate Mr. Nicolas Newborn with the strong expression that he 
was a ‘sanctified humbug,’ and declared their resolutions to vote 
for Mr. ‘Thomas Brogue, because ‘they cared nothing about music, 
and had known him a long time.’ ‘The farrier’s large family was 
@ prepossessing reason for the patronage of mothers; and, the 
sympathy in his favour wasinereased by his honest confession of 
the greater ability of the new candidate. Another set of persons 
peat oc not to vote at all, to avoid giving offence, and another set 
voted for the old candidates, because they ‘didn’t want the church 
turned into an Opera House.’ 

Meanwhile Mr. ‘I'wirk had secured for his friend all the musical 
interest in Twirlington ; in spite of a report, that if Mr. Schulze 
got the situation, the parish would be plunged into debt and bank- 
ruptey to build a new organ. Another report was, that he was 
a German Roman Catholic; another, that he was a Calvinist; 
another, that he was going to be married to a public coucert- 
singer ; another, that he knew the Reverend Epitaph Bronze, and 
that he was going to introduce Gregovian chants, and Puseyism 
in general. Fortunately, however, it came out that Mr. Nicolas 
Newborn had twice been in the county gaol at Slocumb-upon- 
Thames, for debt; and that his piety was a novelty, only datin 
from the recent epoch when he gave up skittles. This Aor. 
the old maids and Evangelical party, and brought a wonderful ac- 
cession of streggth to the collecting forces of Mr. Sebastian Bach 


He was largely | Schulze. 


At length the election-day came. The ram 2 party made a 
last effort by calling upon the Twirlingtonians to oppose foreigners 
and i call which gave much entertainment to its ob- 
[ject and ‘his adherents, Despite the hand-bills, squib, reports, 
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mis-statements of the poll, and other electioneering manceuvres, 
Mr. Sebastian Bach Schulze found himself successful. The farrier 
shook him by the hand, congratulated him with honest sincerity, 
and went home, a little disappointed, perhaps, but without a shade 
of ill-feeling. 

A few weeks after, a vestry was called to determine on the 
steps to be taken for the repairs of the organ. Hawks, the up- 
holsterer, declaimed against any such proceeding, because ‘ the 
music cost too much already.’ Shotts, the haberdasher, was for 
voting fifty pounds, when Mr. Twirk quietly announced that up- 
wards of three hundred pounds had been subscribed by private 
parties, and that nothing but voluntary offerings were required. 
Grumbling and opposition were silenced, and the malcontents re- 
lapsed into whispers of Popery, Puscyism, Papistry, Jésuitism, 
and the Seven Hiils. 

“At last, despite all opposition, ‘a grand performance on the 
organ, re-constructed for Twirlington paris: church,’ was an-. 
nounced b¥ Messrs. Green and Smith, and a large party of ama- 
teurs and idlers were assembled at their workshops, on the rough 
seats ‘run up’ for their accommodation. Mr. Schulze gave a per- 
formance that showed not only the player, but the organ. Con- 
fining himself wholly to sacred music, he displayed, alternately 
the sweetness of the portions preserved from the old organ, and 
the power and scientific appliances of the modernized ones. 
People wondered when they heard the mellow old diapason pipes 
blending with the ponderous tones of the new pedal organ. ‘They 
were surprised to find, that although the power was tripled, 
nothing seemed noisy. In a word, whilst a large portion of the 
organ was of some two hundred years’ standing, the superstruc- 
ture grafted on the old foundation, seemed to have always stood 
there. Despite the number of couplet stops, the pedals yielded 
easily to pressure, and spoke simultaneously with the touch. ‘The 
pneumatic lever prevented the jerking and wavering of the wind 
in the pipes, and lightened the touch of the keys. 

“The Twirlington organ met with equal favour when it once 
more appeared in the old gallery. Although it contained nearly 
double its former number of stops, no one complained of the 
noise; and although it was susceptible of every variety of change, 
no one complained that they could not follow its changes with the 
voice. But this was owing to the organist. Strict in making the 
instrument subservient to the voice, he made use of the fancy stops 
sparingly, and then made them serve to give the key-note; for 
which their purity and distinctness admirably qualified them. Nor 
did he make the perfect construction of the instrument an excuse 
for perplexing feats of skill. A quiet, regulated dignity; a 
judicious blending, not a violent contrast, of light and shade, was 
the prevailing feature of his playing, and the calm soberness of 
his style was only equalled by the quietness with which he occu- 








pied his seat. The musical services were infinitely improved 
without any one being bothered with out-of-the-way changes. 
The Brogue party felt that they had only placarded their igno- 
rance, and kept silent in the vestry on the subsequent Easter Mon- 
days, when the re-appointment of the organist was mooted. 

“ The ‘harmonious blacksmith’ often gets a quiet practice on 
the grand organ, by the sociable permission of Mr. Schulze, and 
often expresses his delight that the best player was chosen. Mr. 
Twirk is one of Schulze’s best pupils, and is a greater musical 
lion than ever.” 

“ TRUTH NOT TO BE, &c.”—TI recollect Madame Camporese ‘re- 
turning to the King’s Theatre, which she had quitted some 
seasons previously, the then idol of the audience, and, unquestion- 
ably, deservedly so. Her qualifications were of the highest order, 
and her fame commensurate. In the interim, however, other stars 
had risen; and their brillianey, with her absence, had, in a con- 
siderable degree, placed her in partial eclipse. The rumoured 
re-appearance, however, of one who had filled so considerable a 
niche in operatic estimation did not fail to create a sensation, not 
merely in her ci-devant admirers, but in the reigning prima donna, 
the clever, young, and lively Ronzi de Begnis, who was tremb- 
lingly alive to all the contingencies of her novitas regni, and, 
though fully aware of her own very favourable position with the 
audience, by no means relished the return of so formidable a prede- 
cessor ; for however amicably the two Kings of Brentford might 
share the single throne, a brace of operatic divinities would 
scarcely find convenient space in the great bed at Ware. The 
opera of Pietro ’ Eremita presenting a cast in which two princi- 
pal sopranos are included, allowed the joint appearance ot the pair 
of rival syrens. To some, though far from mischievous extent, 
time had wrought upon Camporese’s vocal requisites. ‘The viva- 
cious Ronzi’s spirits rose a little above concert pitch, on discover- 
ing that Camporese was a little below it, and an unlucky verbal 
coincidence produced a ludicrous illustration of the fact. One of 
the gems of the opera is a quartett, in canon, which was com- 
menced by Camporese. The initial line is, “ Mi manca la voce” 
(my voice fails). which had scarcely left the lips of the singer 
when a significant “e vero!” (that’s true!) reached her ears, 
whispered (rather loudly) by Ronzi to her husband, between 
whom and Camporese she stood. The surprise of those who 
heard it not, but saw the hand of Camporese smartly applied to 
the pretty cheek of Madame Ronzi de Begnis may be easily 
imagined ; but it was considerably increased when they heard the 
quartett proceed with an apparent utter unconsciousness on the 
part of the real offender, who certainly by her self-possession and 
forbearance expiated, in some degree, her epigrammatic rudeness. 





Musical Publications. 


——-u--—- 


“THE BUCCLEUCH POLKA.” 


Sussex. 


“‘O PRAY for the PEACE of JERU- 
SALEM.” A Short Anthem for the Thanksgiving 
Day, for four voices. Ky THomas Lioyp Fow Le. 
Post free for thirteen stamps. 


COCKS’ PEOPLE’S EDITIONS of 
the MESSIAH and the CREATION, as sung by 
Madame Jenny Goldschmidt-Lind. Newly arranged 
from Mozart's Score, by Jonny Bisuop. In imperial 
Svo, limp cloth, without the appendix, 3s. 6d.; 
drawing-room copy, with appendix, 6s. 6d. ; folio, 15s. 
The People’s Edition of the Creation. Newly ar- 


Address Crawley, 





Composed by Evwin Epwarps, and dedicated. by 
permission, to Lady Victoria Scott. Just published, 
price 2s, 


R. Cocks and Co., 6, New Burlington-street. 





HYMN.—THE VOICE OF PEACE. 


A FESTIVAL ANTHEM for the 
THANKSGIVING DAY, suitable for Cathedral 
Choirs. By Tuomas Lioypy Fow er. Post free for 
thirty-seven stamps. Addiess Crawley, Sussex. 


ranged by John Bishop. Imperial 8vo, complete, in 
limp cloth, 33.; drawing-room copy, 4s. 6d.; folio, 
15s. ‘Of all the cheap editions by far the best.”— 
Morning Herald. Specimen pages gratis and postage 
tree. The same Oratorios for the Pianoforte, without 
the words, arranged by Czerny, 8s. each. London: 
KoBEkt Cocks and Co., New Burlington-street, and 
of all music-sellers. 





Recitative, Air, and Chorus, with Organ Accompani- 
ment. Edited bv J.O. Smrru, of Cheltenham. Price 3s. 





J. Wiitiams, 123, Cheapside. 





NEW sONG.—‘A man’s a man for 


a’ that,” sung with the greatest success by Mrs. 
Paget (R.A.M.), the new Contralto, for whom it wis 
expressly composed, by WALTER Brooks. Price 2s. 
‘‘ A most effective and appropriate melody to Butns’ 
nobie words,”—Leicestershire Advertiser, Goalon: 
Campbell, Kansford, and Co,, 53, New Bond-street. 





TWELVE EASY TRIOS, for Female 


VOICES. Adapted from German and other popular 
writers. By Cuantes H, Purpay. Price 1s. each, 
or, in two books, price 48. each. These Trios are 
particularly adapted for Class Teaching, and 
are published only by Cnannes H, Purpay, 24, 
Maddox-street, Regent-street. 





PEACE! PEACE! PEACE!—A New 


Song, 2s.; illustrated, 2s.6d. The furore excited by 
‘The Postman’s Knock” will be prolonged by this 
new composition, worthy of the popular writer and 
composer of that unrivalled song. . 

THE HEIR, THE CHILD OF FRANCE—Song 
(in honour of the Birth of the Prince Imperial). 
Poetry by J. E. CARPENTER, Esq. Music by J. W. 
Hosss. 2s. 





Every Night, as true as the Clock, at the Theatres 
sounds" The Postman’s Knock.” 


“THE POSTMAN’S KNOCK.” Song. 


nag ed the Haymarket and Surrey Theatres. Poetry 
by L. M. THornntron, Esq. Music by W. T. 
Wricuron, Llustrated, 2s. 6d. Dedicated, by per- 
mission, to Rowland Hill, Esq. May be had of all 
music-sellers. London: Rosert Cocks and Co. 





JOHN ANDERSON, MY JO. Scotch 
Air, varied for Pianoforte (Facile). By R. ANDREWS. 
2s. Sent Postage free. 

84, Oxford-street, Manchester. 





NEW AND POPULAR TEACHING 


SONGS.—Each to its Own—Dream On—The Heart’s 
Best Time—O Beautitul Rainbow—Come Hither 
Stray—Lost Fairy=It isnot Always May—Pictures of 
Memory—Ellen and Patrick—Fleur de Marie—and 
many others are published only by Cuanes H. Pur- 
Day, 24, Maddox-street, Regent-street, 


A MORNING and EVENING SER- 


VICE, in Vocal Score. By Tnhomas Lioyp Fow.e. 
Post tree for thirty-two penny stamps. Address 
Crawley, Sussex. 
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UNITY INSURANCE ASSOCIATIONS 
FOR FIRE AND LIFE. 


Chief Offices: Unity-buildings, Cannon-street, City. 
Branch Offices : 1, New Coventry-street, Leicester-sq. 
PROGRESS OF THE UNITY ASSOCIATIONS. 

The new business which is weekly flowing in ex- 
hibits an increase over all that has yet been done, 
thereby showing how the principles of the Associations 
are appreciated by the public. 

NEW BUSINESS OF THE UNITY FIRE OFFICE, 

The new business during the lust Five Months 
consists of 5,172 Policies, insuring £3,527,574; 
giving an average of 1,034 Policies, insuring 
£705,514 monthly, and an average of 12,408 Policies 
insuring £8,466,168 annually. 

BUSINESS FROM THE COMMENCEMENT. 

In little more than three years Thirty Thousand 
Four Hundred and Twenty-Seven Policies have been 
effected, insuring near! ‘'wenty-one Millions’ worth 
of property. 

ADVANTAGES TO INSURERS IN THE 
UNITY FIRE. 

I. Complete security afforded byThousands of Share- 
holders, whose names and addresses are published. 

II. The prompt and liberal settlement of everyelaim, 

Ill. A division of two-thirds of the profits, thus 
eventually most materially reducing the premium. 

These are the principles, brought prominently and 
continually before the Public, which enabled the 
Uniry Fire, at tue ead of 1854, after two years’ 
existence only, to surpass 22 other London offices, and 
made its new business for 1854 a Million and a Half 
more than that of the ‘‘SUN,” and upwards of Four 
Millions and a Half above that of any other Metropo- 
litan Fire Company. 

PROGRESS OF THE UNITY GENERAL. 

The Life business now being effected by the Unity 
GENERAL is probably without precedent. During the 
last four weeks of February, no less than 15) pro- 
posals on lives came betore the Board, for the most 
part free from Joan business. 

NEW LIFE BUSINESS. 

The Life business effected by the Untry GENERAL 
during the past fourteen months, consists of 1,465 
policies assuring £442,527, and giving a new pre- 
mium income of £14,184 4s. 9d. 

« ‘This great success may be attributed to the peculiar 

principles of the Association, and to the great advan- 
tages derived from gathering the influences already 
attained,and bringing them to bearin other channels. 
COMPARATIVE TABLE SHOWING THE _IN- 

CREASE OF LIFE BUSINESS IN THE UNITY 

GENERAL. 




















No. of Producing 

Period. Policies —_ in Annual 
issued . | Premiums, 

Ist Year.....° 325 £95.783 |£3,092 15 9 
2nd Year ... 567 196,863 6,38: 1 7 
3rd Year .. 623 266,460 8,648 15 2 
4th Year ... 573 193,370 6,160 13 7 
5ih Year ... 1,247 388,333 12,517 5 2 
Totals...... 3,335. 1,140,809 *36,800 11 3 





This very large and increasing business proves the 
popularity of the principles of the Uniry GexzraL— 
full information on which will be found in the Pro- 
spectus of the Association—and shows how extraordi- 
narily the accession of power acts on the extension of 
business, 

UNITY GENERAL BONUS IN 1857. 

The first Bonus of the Unity GenERAL will be de- 
elared in the year 1857, therefore all intending As- 
surers desirous of participating are urged to make 
their proposals with as little delay as possible. The 
prospects of a large division are very good, arising 
not only from the great extent of business already 
effected, but also from the results that may be reason- 
ably expected from the future, 

SPECIAL ADVANTAGES TO ASSURERS IN 
THE UNITY GENERAL. 

I, No entrance money, admission fee, or policy 

<> required from the Assurers except on loan 
olicies. 

. II. Moderate rates of premium offering peculiar 
advantages on young lives. 

ILL. Participation in profits, securing:—1. Large 
Bonus additions to policies for their families’; 2, As- 
surance from pecuniary want for themselves; 3, Edu- 
cation and apprenticeship fees for their children. 

1V. Policies absolutely indisputable, by which all 
doubt and litigation are avoided. 

V. Premiums may be paid quarterly, half-yearly, or 
annually. : 

VI. Policies need never be forfeited after payment 
of five years’ premiums. 

VII. Loans advanced to Assurers on personal or 
other security. : 

VILI, Loans granted for enabling Assurers to pur- 
chase house or other property; thus enabling them to 
become proprietors instead of tenants of their houses. 

Applications for forms of Proposal, Prospectuses, 
Agencies, and all other information are requested to 
be made either personally or by letter to any of the 
Loca] Managers or Agents throughout the country 
or tu THOMAS H. BAYLIS 
: Managing Direetor. 








UNITY JOINT STOCK MUTUAL 
BANKING ASSOCIATION. — Commencement of 
Business.—The Royal Charter of this Institution 
having been received, the Bank will COMMENCE 
BUSINESS on Thursday, the Ist of May, at the chief 
Offices, Unity-buildings, 10, Cannon-street, City ; and 
at the Leicester-square Branch, 1, New Coveutry- 
street, Leicester-square. 

TERMS of BUSINESS. 

Current Accounts.—Interest at the rate of 2 per 
cent, will be aliowed upon the minimum monthly 
balances when the balance has not been below £300 
at any time during the half yenr; 1 per cent. when 
the balance is below £300. Accounts will be made up 
each half-year ending 30th June and 31st December. 

Special Advantages. —In addition to the above- 
named fixed rate of interest, there will be paid, after 
each half yearly meeting, as interest on the minimum 
monthly balances, a sum equal to the protite paid to 
the shareholders, viz. 50 per cent. 

Deposit Accounts.—Amounts from £5 and upwards 
willbe taken upon deposit at cal, and interest 
allowed thereon at 1 per cent. below the rate of dis- 
count at the Bank of England, but the maximum not 
to exceed 5 percent. This rate of interest exceeds 
that allowed by the Savings Banks, while the system 
presents the additional advantage that the amount 
deposited or any part thereof can always be removed 
without notice, 

Money will be received on deposit for fixed periods, 
at rates to be agreed upon. 


By order, 
GEORGE CHAMBERS, General Manager. 
Chief Offices, Unity-buildings, 
10, Cannen-street, City, 
April 22, 1856. 





BRITON LIFE ASSURANCE 
ASSOCIATION. 


Chief Office, 86, Moorgate-street, London. 
Manchester District Office, 14, Ridgefield. 


Established in conformity with the recommendations 

of the Select Committee of the House of Commons. 

Assurers in this Office may receive the amount 
assured, during life, without extra premium. 

Building or Iuvestment Policies, issued for terms 
of seven, ten, or thirteen years, in conneetion with 
Life Assurance for Investment of Savings. 

Annuities and Endowments granted on liberal 
terms. 

Policies Indisputable. 

All descriptions of Life Assurance Business trans- 
acted. 

Full particulars may be had of the Company’s agents, 
or of JOHN MESSENT, Secretary. 

Active Agents Wanted. 





HOLLOWAY’S PILLS the Greatest 


Wonder of the Age.—The cynics of the medical 
schools are constrained to admit that Holloway’s 
Pills banish disease from the stomach, liver, and 
bowels without reducing the strength of the patient. 
This is the greatest medical triumph of the nineteenth 
century, therefore it is ustonishing that persons 
should suffer when a remedy is to be obtained so 
readily. ‘hese Pills cure Bile, Indigestion, dis- 
orders of the Liver, complaints of the Stomach, 
Spasms, diseases of the Chest, and other internal irre- 
gularities, Sold by all Medicine vendors throughout 
the world: at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New York; 
by A. Stampa, Constantinople; A. Guidicy, Smyrna 
and E. Muir, Malta. 





PUPILS for the STAGE PRACTI- 


CALLY instructed and completed for the Theairical 
Profession, by Mr. EDWARD STIRLING, of the 
Theatre Royal, Drury Lane, and for twenty, years 
Manager, Author, and Actor of the Theatres Royal, 
Drury Lane, Covent Garden, Lyceum, Strand, Adelphi, 
Olympic, and Surrey Theatres. Letters addressed to 
Mr. Stirling, 13, ‘Tavistock place, Tavistock-square, 
will be promptly attended to. : 








Exhibitions, &c. 


EMMA STANLEY'S SEVEN AGES 
of WOMAN, omens by the unanimous voice of 
the press, and by increasing audiences, to be the 
greatest artistical triumph of the day. Evenings at 
8, and on Saturdays at 3, precisely.—St, Martin’s 
hall, Long-acre, 


af 
 * 





CRYSTAL PALACE, SYDENHAM 


—The PALACE and PARK are OPEN to the public 
on Mondays at 9, a.m.; and on Tuesdays, Wednes- 
days, Thursdays, and Fridays at 10, a.m., on which 
days the admission is One Shilling; aud on Saturdays 
at noon, when the admission is Five Shillings— 
closing each day at 7 p.m. 

Tickets of admission, including conveyance by 
railway, may be obtained at the London-bridge Ter- 
minus, and at the several Agents in London, 

Trains run from London-bridge to the Crystal 
Palace Station at 8.0 a.m., 9.0 a.m., and every half- 
hour from 10.10 a.m. to 4.10 p.m., and at 4.25, 4,50, 
and 5 50 p.m., returning trom the Crystal Palace at 
short intervals throughout the day up to 7.40 p.m, 





THE FULL ORCHESTRA of the 


Company, consisting of 42 players, performs daily 
except Saturday, on which day there is a Concert of 
Vocal and Instrumental Music, with a full Orchestra, 
at which selections from classical composers are 


ven. 
° Director of the Band—Mnr. Avaustus Manns. 





A GRAND BAZAAR will be held 


early in May next, under the patronage of Her 
Majesty the QUEEN, the other Members of the Royal 
Family, and many noble and distinguished personages, 
whose names will be shortly published, in aid of the 
Special Fund of the KOYAL ASYLUM. OF ST. 
ANN’S SOCIETY, Streatham and Aldersgate, which, 
by voluntary contributions, affords a home, clothing, 
maintenance, and education to children of once 
prosperous parents, orphans or not, of any nation. 

The Committee very urgently invite the kind co- 
operation of all who muy be able, by this meuns, to 
further the objects of this most important and inte- 
resting Charity. Contributions of works of art, fanc 
articles, useful and ornamental needlework, Englis 
and foreign bijouterie, &c., will be gratefully 
received. 

Donations or contributions of goods sold entitle to 


votes, - 
EDWARD FREDERICK LEEKS, Secretary. 
Office, 2, Charlotte-row, Mansion-house, 





BAZAAR.—Under the Patronage of 


Her Most Gracious Majesty the Queen and His Royal 
Highness the liince Albert.— The Committee of 
Management of the HOSPITAL for CONSUMPTION 
and DISEASES of the CHEST beg to announce that, 
in order to promote the fund for carrying on this 
national and now extensive Charity, the usefulness 
of which has been increased by accommodation for 
130 additional patients, and the opening of the Sana- 
torium ut Bournemouth, a GRAND BAZAAR will be 
held on its behalf in June next, and, by the kindness 
of the Committee of the ‘foxopholite Society, in their 
beautiful grounds in the Regent's-park. 

The friends and patrons of this valuable Institution 
are, therefore, earnestly and respectfully solicited to 
prepare such articles of work as they may consider 
suitable for the occasion, including paintings, draw- 
ings, &c., donations also of music, autographs, mine- 
tals, botanical specimens, and other articles, and 
flowers, or pecuniary aid, forwarded to the Hospital, 
will be gratefully received and acknowledged. Fur- 
ther particulars will be duly published. 

PHILIP KOSE, Hon, Secretary, 
OSBORN P, CROSS, Secretary, 
Brompton. 





MISS P. HORTON’S (Mr. and Mrs. 


T. German Reed) new and popular ENTERTAIN. 
MENT, consisting of musical and characteristic illus- 
trations, introducing a variety of amusing and 
interesting scenes from real life, with English, 
French, and Italian Songs, every Evening (except 
Saturday), at the Royal Gallery of LIliustration, 14, 


,| Kegent street, commencing at Eight 9’Clock, and ter- 


minating at a Quarter- past ‘Ten. Prices of admission, 
2s, and 1s. ; stalls, 3s., which can be secured at the 
Se the day. A Morning Performance 
every Suturday, at Three o’Clock, when the free list 
will be suspended. No performance on Saturday 
evenings. 





FENTON’S CRIMEAN PHOTO- 
GRAPHS.—The Exhibition of 350 Photographs, ta 
in the Crimea by Mr. Rooen Fenton, to which is 
Seheasopel i open deity. s0 the Toomsn, corner ef Ot. 
0 a rooms, corner 
Jumes’s-strect, Pattance Piceadilly, from 10 to 6, Ad- 


? ls, 
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PRINCESS’S CONCERT ROOMS, 


Castie-street, Oxtord-street.—In compliance with the 
request of many patrons, a SECOND GRAND 
FRENCH FETE and BALL (dédié & la nation Ang- 
Jaise), and the last of the season, will be given by 
Madile. HORTENSE, Artiste of the Grand Opera, 
Paris, on Thursday, May 1, under the direction of 
M. Desiré, Conductor of the Balls of the Imperial 
Italian Theatre, Paris, Tickets to be had of Messrs. 
Duff and Hodgson, Jullien, at the Café Verrey, 
Regent-street; and of Mons. Désiré, at his academy, 
17, Duke-street, Manchester-square. 





MR. CHARLES OKEY’S PARIS 


—People — Exhibition—Baden—Black Forest—Cari~ 
cature—Piano—Rough Sketches. Evenings (except 
Saturday), at 8; Tuesday and Saturday morning at 3. 
Area, 1s.; Stalls, 1s. 6d. Regent-gallery, Quadrant. 





MR. ALBERT SMITH’S MONT 


BLANC, Holland, Up the Rhine, and Paris, is now 
OPEN every evening (except Saturday), at 8 o'clock, 
Stalls, which can be taken from a pian at the box- 
office, every day between 11 and 4, without any extra 
charge, 38.; Area, 28.; Gallery, 1s. The Morning 
Representations take place every Tuesday, Thursday, 
and Saturday, at 3 o’clock.—Egyptian-hall. 





MR. W. S. WOODIN’S OLIO of 


ODDITIES, 50, instantaneous metamorphoses of 
voice, character, and costume, concluding with an 
impersonation of Madile. Rachel as Camille in Les 
Horaces, TO-NIGHT, and every evening, at 8. Pri- 
vate Boxes and Stalls may be secured in advance, 
without extra charge—Polygraphic-nall, King Wil- 
linm-street, Charing-cross. A Performance every 
Saturdiy morning at 2 o’clock, and evening at 8. 





THE LION-SLAYER AT HOME, 
282, Piccadilly —Mr. GORDON CUMMING DE. 
SCRIBES every night, except Saturday, at 8, what he 
saw and did in South Africa. Morning entertainments 
every Saturday, at 3 o'clock. The Diorama is 
painted by Messrs. Richard Leitch, Harrison Weir, 
George Thomas, Wolf, Charles Haghe, and Phillips. 
The Music conducted by Mr. Harries Wilson. Ad- 
mittance, Is., 28., and 3s. Children half-price in the 
Reserved Seats and Stalls. The Museum is open 
gratis during the day from 11 till 6 (Saturdays 
excepted). 





ROYAL BOTANIC SOCIETY, 
Regent’s-park. — The EXHIBITIONS of PLANTS, 
Flowers, and Fruit, in the Gardens of the Society, this 
season, will take place on Wednesdays, May 28, June 
18, and July 9; and of American Plants, Saturday, 
June 14. 

Tickets of admission are now being issued, and ean 
be obtained at the Gardens only, by orders from Fel- 
laws or Members of the Society, price, before Saturday, 
May 17,48.; afterthat day, 5s. each, 





GREAT GLOBE.—PICTORIAL and 
DIORAMIC TOUR of EUROPE, from England to 
Balaklava, through the principal cities of Europe, 
with the Rhine and Danube, at 11 a.m., 3 p.m., and 
Sp.m. Models of the Siege of Sevastopol, Cronstadt, 
the Baltic, Sweaborg, and Helsingfors. The large 
Model of tine Earth, with Lectures and Illustra. 
tions. A Collection of Russian Arms, Dresses, Pic- 
tures, and Trophies. Military Gallery of the Armies 
of Europe. Open from 10 a.m, to 10 p.m. Admittance 
to the whole building, ls.; children and schools, half- 
price. 


GERMAN HOSPITAL, Dalston. 


—H.R.H. the Duke of Camsriper, President.—A 
BALL, in Aid of the Funds of. the above Institution, 
will take place at Willis’s Rooms, King-strest, St. 
James’s, on Wednesday, 30th April, 1856, (postponed 
from the 23rd inst., in consequence of her Majesty’s 
naval review taking place on that day). 


Under the immediate patronage of 
H. R. H. the Duchess of CamsBriner, 
Hi. R. H. the Princess Mary of Camprincs, 
Lapy-PATRONESSES. 


The Baroness de Cetto, 3, Hill-street, Berkeley square 
The Countess Bernstorff, 9, Carlton house terrace 
The Countess Granville, 16, Bruton street, Berkeley 
square 
The Countess of Wilton, 7, Grosvenor square 
The Viscountess Combermere, 48, Belgrave square 
Madame Hebeler, York place, Portman square. 
Mrs. Alberts, 2, Seymour terrace, West Brompton 
Mrs. Auldjo, 1, Rutland gate, Hyde park 
Mrs. William Bird, Crouch hall, Hornsey 
Mrs. George Bishop, 39, Portland-place 
Mrs. Cappel, Dalston rise, Dalston 
Mrs. Herbert Davies, 23, Finsbury square 
Mrs, Huth, 33, Upper Harley street 
Mrs. 8. H. Lee, 12, Finsbury place 
Mrs, Meinertzhagen, 28, Devonshire place 
Mrs. Preller, Ada lodge, Tulse hill 
Mrs. Julius Reuter, 41, Finsbury square 
Mrs. Robinson, Southwood house, Glocester place, 
Camden town 
STEWARDS. - 


T. R. Auldjo. Esq, 1, Rutland gate, Hyde park 

D. J. Brenneis, Ksq., 2, Henrietta strect, Cavendish 
square - 

I.'L. Carey, Esq., 36, Mincing lane 

Saniuel Fowell, Esq., 120, New Bond street 

©. &. Grasemann, Esq, M.D., 11, Ayr street, Regent 


strect 
Augustus Hess, Esq., M.D., 7, Artillery place, Fins- 
bary square 


Louis Huth, Esq, 10, Moorgate street 
k. Jacob, sq, 8, Lime street 
Charles Ig. Klaftenberger, Esq, 157, Regent street 
Captain Lee, Gresham Club 
Vietor de Meric, Esq.,F.R.C.S., 17, Brook street, Gros- 
venor square 

W. E. Moffatt, sq, 38, Mincing lane 
C. A. Preller, Esq, Ada lodge, ‘Tulse hill 
Adolphus Raseb, Esq, M.D., 8, South street, Finsbury 
Sigismund Sutro, sq, M.D.,987a, Finsbury square 
Frederick Versmann, Esq, 3, Forest row, Dalston 
Hermann Weber, Eeq, M.D., 49, 
J. Weichbrodt, Esq, Gri Clu 
H. Wiilweber, Esq, 6, Idol lane, ‘ower street 

Tickets will be issued in exchange for vouchers, to 
be obtained from the Lady Patronesses: on applica- 
tion toany of the Stewards; or to Mr. Schinck, the 
Secretary, at the German Hospital, Dalston. Lady’s 
tickets, 10s. 6d.;' gentleman’s tickets, 15s.; double 
ticket, admitting a lady and agentleman, 21s, ; refresh- 
ments, supper, &c., included. Wine extra. Adams’s 
band. 


bury square 





BURFORD’S PANORAMA of the 
FALL and INTERIOR OF SEBASTOPOL is now 
Open, in Leicester-square, taken from the Malakoff, 
from Sketches by Captain VerscHoyLe, Grenadier 
Guards, aided by photographic views; showing, with 
life-like fidelity, the city, fortifications, and suburbs, 
as seen immediately after the assault. ‘Che Battle of 
the Alma will shortly be closed, but the Bernese Alps 
are open. Admission, ls. to each panorama, 





EGYPTIAN HALL, Piccadilly.—The 


marvellous Mechanical Figures, from the grand Paris 
Exposition, on View daily, from 11 to 5, and from 7 to 
10. The most extraordinary exhibition in the world. 
Admission, 1s.; reserved seats. 28, Children half- 
price, 





THE PORTLAND GALLERY, 316, 
Regent-street, opposite the Polytechnic Institution.— 
The NINTH ANNUAL EXHIBITION of the NA- 
TIONAL LNSTILUTION of FINE, ARTS is now OPEN 
from 9 till dusk. Admission, ls. Catalogue, 6d.— 
Beit Suir, Secretary. 





THE NEW SOCIETY of PAINTERS 
in WATER-COLOURS.—The Twenty-second Annual 
¥xhibition is now open at their Gallery, 53, Pall-mall, 
newr St. James’s Palace, daily, from 9 till dusk, 
Admission, 1s. Season Tickets, 5s.—Jamus Fanxy, 
Secretary. 
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ROYAL OLYMPIC THEATRE.— 


lessee and Manager, Mr. ALFRED Wican. — On 
Monday, and during the week, STILL WATERS 
RUN DEEP, and the Fairy Extravaganza, entitled 
THE DISCREET PRINCESS; or, The Three Glass 
Distaffs. In which Messrs. Emery, F. Robson, H. 
Cooper, Miss Marston, and Mi s+ Maskell willappear. 


15 JU 57 





ASTLEY’S. 

ASTLEY’S GREAT SPRING MEETING AND 
NATIONAL STEEPLECHASE, introducing Mr. Wil- 
liam Cooke’s new racing stud and company of daring 
jockeys, fully illustrating the exciting and perilous 
adventures of the chase—over hill and valley, over 
brake, bush, bramble, ditch, and gate—exhibiting the 
ludicrous positions, dilemmas, leaps; bumps, umps, 
tumbles, and hairbreacth escapes, and other irresis- 
tibly comic scenes, sketches, and incidents connected 
with the haphazard career of horse and rider from the 
starting to the winning post. In orderto heighten as 
much as may be each respective mélée, the extensive 
ascending and descending platforms, bridges, zigzags, 
semicircular and conical rakes, vanishing traps, flaps, 
practicable flats, and other elaborate machinery of 
the Amphitheatre have been entirely reconstructed, 
and every possible addition has been superadded 
which can in any way enhance the mirthful interest 
and excitement of a genuine English steeplechase, 
With new and splendid attractions in the Scenes of 
the Circle, and other Entertainments, for which a 
host of new engagements have been expressly made. 
On Monday Evening will be presented MAZEPPA 
and the WILD HORSE. After which, Scenes in the 
Circle. Lo conclude with ENGLAND'S HARVEST 
HOME and NATIONAL STEEPLE CHASE. 


ROYAL SURREY THEATRE. — 


Lessees, Messrs. Shepherd and Creswick.—On Monday 
next, adrama of life, suggested by Henry Mayhew’s 
popular work of London Labour and the London Poor, 
to be called HOW WE LIVE IN THE WORLD OF 
LONDON. Also an original supernatural drama, 
ir TUFELHAUSEN. With other entertain. 
ments. 


SIGNOR and Madame FERRARI 
beg to announce that their ANNUAL CONCERT 
will take* place at the Hanover-square Rooms on 
FRIDAY Evening, May 9th. Vocalists—Miss Dolby, 
Mrs. Howard Glover, and Madame Ferrari, Herr 
Reichardt, and Signor Ferrari. Instrumentalists— 
Madame Clara Schumann, Mr. George Russell, Herr 
Oberthur, and Signor Giulio Regondi. Accompany. 
ists— Messrs. Lindsay Sloper and George Russell. 
Tickets 7s., to be had at the principal musicsellers ; 
reserved seats, 10s. 6d.; to be had only at Signor and 
Madame Ferrari's residence, 69, Upper Norton-street, 
Portland-place. 


BARON CELLI, Maitre de Chapelle 


to the late King of Bavaria, and Professor of 
Singing to Mdmes. Grisi, Albertazzi, Boccabadati, 
Schoberbeckner, &c., is in town for the season. Ap- 
plications for lessons to be made at his residence, 70, 
Welbeck.street, Cavendish-square. 


ROYAL POLYTECHNIC.—Patron, 
H.R.H. Prince Albert. — Entirely new, grand, 
historical, romantic, and musical Entertainment, en- 
titled Kenilworth, and the Visit of Queen Elizabeth 
to the Earl of Leicester, with splendid Dioramic I)lus- 
trations; the grand hall of Kenilworth by Messrs. 
Carpenter and Westley. This entertainment, written 
by G. Moore, Esq., will be given every morning at 
3.45, and evening at 8.45, by F. L. Horne, Esq.,*who, 
with the Misses Mascall, will sing the Vocal Illus- 
trations. Also a series of splendid Dioramic Pictures 
of the total Destruction of Covent-garden Theatre ; 
mornings at 2, evenings at 7.45. New Lecture and 
Experiments by J. H. Pepper, Esq., with the Electric 
Light and three enormous Concave Mirrors, showing 
their optical and calorific effects. Original Kntertain- 
ment by Mr. Matthews, entitled a Peep at Ancient 
and Modern Magic. 3,000 Models and Works of Art 
on view, with a good collection of Russian trophies, 
and a Russian carriage brought from Balaklava by 
Captain Barclay, in the Mohawk, as the identical car- 
riage of Prince Menschikoff, os at the battle of 
the Alma. Admission to the whole, 1s.; children and 
oo halfeprice. Open from 12 till 5, and from 7 
t . 


Hlusical Instruments. 


BISHOP AND STARR, ORGAN 


BUILDERS, 1, Lisson-grove ‘South, have for Sale 
several excellent Second-hand Organs, which must be 
disposed of immediately, to make roomfor the erection 
of new work, Descriptions will be forwarded on ap- 
plication. : 
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